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Abstract
This project attempts to unveil how events such as the cultural phenomenon Roskilde Festival 
promotes and contributes towards collaborative culture, mainly through the discipline of 
History & Culture, but also through a philosophical account. The project gives an account of 
the term of collaborative culture using theorists such as Dave Pollard and Emile Durkheim, 
and how events and collaborative culture historically leads back to the Dionysian mysteries, 
using Bakhtin, Nietzsche and Harsløv. Through Deleuze and Guattari, this project attempts to 
understand the event as a philosophical happening. Conclusively, this project sums up the 
importance of collaborative culture by analysing its' existence within the different elements of 
Roskilde Festival, and how it is the force that keeps all these elements together in a working 
structure.
Danish Summary
Dette projekt giver et bud på hvordan en begivenhed som det kulturelle fænomen Roskilde 
Festival, promoverer og bidrager til en såkaldt kollaborativ kultur, hvilket hovedsageligt 
bliver undersøgt gennem den historiske og kulturelle disciplin, men som også er filosofisk 
anlagt. Nemlig via en forklaring af termet kollaborativ kultur ved hjælp af teoretikere som 
Dave Pollard og Emile Durkheim, og hvordan visse begivenheder og kollaborativ kultur kan 
føre tilbage til de Dionysiske mysterier ved hjælp af Bakhtin, Nietzsche og Harsløv. Igennem 
Deleuze og Guattari forsøger dette projekt også at se på begivenheden som en filosofisk 
hændelse. I at projektet analyserer kollaborativ kulturs eksistens inden for de forskellige 
elementer af Roskilde Festival, konkluderes der at kollaborativ kultur for at være leddet, som 
forbinder alle festivalens elementer i én fungerende struktur.  
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1. Introduction
“The fence has been toppled!” A group of youngsters suddenly roar from inside the 
queue. Two of them bulldoze across the downed fence, tarpaulins in hand. “See you in 
G46,” they shout, and are already well on their way across the camping area. 
Initially, there’s is a wild sense of confusion. Most people have brought sleeping bags, 
food and music. The group is nowhere near ready for the traditional race for the best 
camp sites because this year, without warning, the fence was toppled early- almost 
eleven hours earlier than anticipated.” (Marling & Kiib, 2011) 
.
It is late June and spring is in full swing as the summer looms temptingly on the horizon. The 
air around the town of Roskilde is heavy with the whiff of excitement, expectation and 
electricity, as thousands of people make their way in small packs towards the annual Roskilde 
Festival, one of Northern Europe's largest cultural events on the calendar. 
For many, Roskilde Festival has become something of an annual pilgrimage whilst for others, 
many of whom are still in their teens, this will be the first time they will be participants in the 
phenomena they've heard so much about. Old and young, goth or dread, the festival seems to 
attract them all for the up to 10 days of music, carnivalesque escapades and catharsis, or so 
one assumes. But what is it really that these masses of people have flocked to Roskilde for 
and how is it possible to cram so many different individuals into a sheer sensory 
bombardment of the sort and scale of Roskilde Festival ? Late nights, high volume, copious 
amounts of alcohol and borderline chaos within a relatively unbridled environment do not, on 
the surface, sound like factors that could create a spirit of collaboration, positivity and 
catharsis for so many different festival participants all at once ? How is it then at the end of it 
all that Roskilde Festival has managed to exist for 41 years as one of Europe's largest and 
most significant cultural happenings ? 
At its core, this project aims to ascertain how cultural events such as Roskilde Festival create 
and contribute towards a culture of collaboration. As such we attempt to define collaborative 
culture and indeed to understand this notion in the context of Roskilde Festival. Roskilde 
Festival is examined on the basis of it being what the esteemed Russian philosopher Bakhtin 
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would have termed a ”chronotope” - a term that describes the time-space relation of any 
given event or happening (Bakhtin, 2010). Note that whilst Bakktin's definition of a 
chronotope lends itself more towards narrative texts, it has been adapted to cover cultural 
happenings such as Roskilde Festival in this case. 
This being so, we focus on specific elements out of a plethora of varying  aspects of the 
festival and attempt to compare and contrast the interrelations between chaos, order and 
collaborative culture.
The historical basis for such a project is anchored in ancient history, in the context of 
Dionysian rites which have been considered by many to be remarkable examples of 
primordial events that envisaged certain specific aspects that can be related to and compared 
with Roskilde Festival. On a more contemporary basis, modern-day festivals that have had a 
significant impact on society, such as Woodstock and The Isle of Wight festival have been 
used as examples of the same, from which Roskilde Festival as an entirety has been 
contextualised (Rolling Stone, 2004).
 It is important to note here that whilst Roskilde Festival takes place within an age in which 
the role and power of the individual is more pronounced than it was in Ancient Greece, the 
examples of collaborative culture elicited in Dionysian rites were, however relevant , tailored 
more towards embracing the role of over-arching society more than they were to nurturing 
the liberty of the individual. In spite of this difference,  Dionysian rites are still examined as 
events that in some way or other emitted signs of early examples of the sort of collaborative 
culture that cultural events of a certain scale and scope the world over continue to envisage in 
one way or another in the modern age.  
Another key distinction between Dionysian rites and events such as Roskilde Festival is the 
fact that the former were more an example of cultural reproduction whereas Roskilde 
Festival, particularly in the age of the individual  is an example of cultural production insofar 
as it wandering into numerous new and unexplored dimensions year after year. By 
dimensions, one refers to elements such as the accepted code of conduct or prevalent social 
norms that characterise any given chronotope refer...  In a sense, there is more space for 
7
change and creativity at events such as Roskilde Festival; the individual festival goer can add 
to existing dimensions or construct entirely new ones, making this event distinct from others 
like the Dionysian rites which involved an almost stringent if not strict reproduction of 
previously established traits, tenets, cultural codes and so on. 
A festival such as Roskilde is a happening of a multi-faceted nature and as such, this project 
is merely an examination of specific elements linked to the festival. Invariably, whilst 
creating and nurturing collaborative culture is indeed a goal of this particular festival, the 
aforementioned multi-faceted nature of events such as this entails that the festival needs to 
take into consideration other elements such as order through safety measures and indeed 
balance these with the objectives of creating and nurturing collaborative culture. Hence, this 
project entails an examination and discussion of some of these elements, of which form the 
contents of the overall festival. Moreover, the manner in which the various elements of the 
festival are connected to each other is also examined.   Understanding some of the festival's 
key points aids an understanding of the festival as a whole and indeed of the festival as an 
agent or catalyst if you like of  collaborative culture. 
On a micro scale, we examine the semester theme of crisis by reviewing  a specific period of 
crisis within the history of the festival, the tragedy of 2000, with particular emphasis on the 
factors leading up to and emanating from the period. The deaths that occurred at the festival 
prompted a temporary state of concern and speculation that one can arguably say bordered on 
the edge of crisis.  Crisis in this context denotes an specific, unexpected and non-routine 
events or series of events that create high levels of uncertainty and threat or perceived threat 
to an organization's high priority goals (Seeger, Sellnow & Ulmer, 1998).
With this in mind, this project examines the notion of safety awareness at the festival as a 
secondary focus to the main focus of ascertaining the factors involved in influencing 
collaborative culture. In this regard, prevalent safety rules and regulations at the festival have 
been reviewed.  Consideration of the pleasure element at the festival is also necessary, 
whereby the balance between fun and pleasure and safety is of interest.  This balance is a key 
focal point in this project. 
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1.1 Problem Definition
This project aims to investigate how events such as festivals influence collaborative culture at 
such gatherings. This entails an examination of Roskilde Festival as a chronotope. 
1.1.1 Research Questions
1. How does safety awareness at Roskilde Festival affect collaborative culture at the 
event?
2. How is the aim of creating a culture of collaboration balanced with other objectives at 
a festival of many facets, such as Roskilde. 
1.2  Aim 
For the purpose of understanding how collaborative culture is influenced by festivals, 
Roskilde Festival has been chosen as an example. This particular festival has been chosen on 
the basis of it being one of Northern Europe's largest cultural events for the last few decades. 
The multi-faceted nature of the festival and the fact that most of it is run on a voluntary basis, 
whereby profits are regenerated into the event or donated towards humanitarian causes makes 
Roskilde particularly interesting to observe and analyse in our project work. 
In the context of examining the festival as a chronotope, our core aim is to examine the 
planned aspect of the festival and contrast it with the unplanned element at any given event of 
the scale and scope of Roskilde. The interrelation between these contrasting facets is what 
concerns us most, whereby we intend to examine how a culture of collaboration is influenced 
by the different elements at Roskilde Festival. Does such a culture emerge as a result of all 
the rigourous and stringent planning that takes place before during and after the festival or 
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does this culture emerge independently, as a variable that is not specifically related to 
planning ? One can argue that both the planning aspects and the impromptu (or the 
unexpected) complement each other interdependently. In this regard, an examination of safety 
vis a vis safety awareness is needed as far as understanding the emergence of a culture of 
collaboration is concerned. 
1.3 Motivation 
The founding thoughts behind the writing of this project are anchored in the curiosity we as 
group members elicit with respect to understanding how cultural events influence society. 
This curiosity in weighted rather significantly in an interest in events such as the renowned 
Woodstock Festival of the late 60's and subsequent cultural happenings of the time such as 
The Isle of Wight Festival.  Events such as these went down in history as being occurrences 
that in some way or other inspired or at the very least catalyzed if not nurtured a new way of 
thinking. 
When one examines the nature of the times within which festivals such as Woodstock and 
The Isle of Wight Festival took place, it is clear that the prevalent economic and social 
conditions of the era played a role in shaping their outcome, certainly as far as the first 
examples of these events are concerned. The sixties have been hailed as a decade that 
triggered a significant amount of change in the world, as shifts towards increased social 
freedom for all and better recognition of minority groups in society took place. The sixties 
were a decade of liberation and enlightenment for many triggered by a common sense of 
newly acquired liberalism in the years following the two great wars of the century, an era 
within which the role of the individual in society forced itself to be recognised within the 
context of social thinking. And whilst enlightenment and concrete social change did indeed 
take place during the sixties, the process was far from smooth. Economic shortfalls in the 
United States aggravated by amongst other things, The Vietnam War, did their bit to stir the 
passion for social and economic change to curb the strains of high unemployment, inequality 
and other by-products of the crisis-riddled era. Understanding the nature of the prevalent 
socioeconomic climate in the context of cultural events such as Woodstock is central to 
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comprehending the events themselves.  In this regard, it is clear that there is at least a vague 
relationship between the overarching social order and any given major cultural event. Even 
though it didn't end up being the 
semester theme focus or angle of the project, the initial thought and question we asked 
ourselves was what then the relationship between Roskilde Festival as a major European 
festival and the current socioeconomic climate, which has been defined as a period of 
significant crisis, was. 
Instead, as ardent festival goers ourselves, our interest leaned on the spirit of the festival, the 
so called collaborative culture which is present year after year regardless of the current 
socioeconomic climate or social order. 
1.4 Methodology
The methodological backdrop within which this project is anchored is predominantly one that 
relies on the use of secondary sources. However, for the purpose of contextualising our 
assumptions, findings and so on, we have engaged ourselves in numerous informal 
conversations with people involved with Roskilde Festival. Given that many within the 
society within which our daily lives revolve around are in some way or other involved in or 
affected by the annual event,comprehending their viewpoints with respect to what the festival 
is all about for them and garnering an abstract understanding of their thoughts on 
collaborative culture has been a central component in the buildup to the writing of this 
project. 
Through source criticism, philosophical research and thinking, material of the ancient 
Dionysian rites are being examined in the context of the theoretical framework offered by 
Bakhtin's  chronotope. 
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1.5 Delimitations
In this project we chose to have our main focus on one festival but with research done on 
previous festival to see how they, in some way or other helped shape the foundations of the 
chosen event, Roskilde Festival. We initially considered to focus more on other festivals such 
as Burning Man but since this would deviate from our initial focus and involve more direct 
contact with the festival administration and location we chose to abandon this idea. 
Roskilde Festival is the logical choice considering our close proximity to the festival. 
Although we had the opportunity to speak with some of the members of administration, and 
also the opportunity to conduct interviews with previous, or current festival attendants, we 
found it more relevant to use secondary sources.
Since this project is an exploration of social phenomena, historical research is crucial. Doing 
so allows for an examination of the social forces behind the drive towards a  culture of 
collaboration at  mass special events. On the historical aspect we will have to choose 
carefully what points in history to highlight as social change that ultimately effects the 
dynamics of special events. We chose to highlight a part in ancient times, specifically the 
Dionysian mysteries to exemplify the birthplace of special events. We also chose to look at 
the development of the Woodstock Festival. We however, chose not to highlight any period 
during the middle ages or the renaissance period because it would lead our focus astray. We 
feel that an exploration of the origins of ”special events” and a more contemporary example 
of them would be sufficient in garnering enough research to explore our thesis. We also chose 
to not delve too much into social changes related to theories in economics. Ultimately the 
project is not based in economic theory, but a socio-philosophical exploration of human 
phenomena through the analysis of special events. 
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1.6 Dimensions
Philosophy & Science:
Anchorage in philosophy and science derives primarily from the desire to explore human 
behaviour from a philosophical point of view. In examining the concept of collaborative 
culture what has in essence taken place is the creation of a proto-concept. The influential 
French philosopher, Gilles Deleuze maintained that, “philosophy is the discipline that 
involves creating concepts” (Deleuze & Guatarri, 1994). Hence, in exploring collaborative 
culture one can say that a concept has been developed or at the very least re-examined in its 
entirety and cultivated in the context in which it is applied in this paper, a series of actions 
that concur with Nietzsche's position on the relationship between concepts and philosophy. 
“(Philosophers)  must no longer accept concepts as a gift, not merely purify and polish them 
but first make and create them, present them and make them more convincing.” (Nietzsche in 
Deleuze & Guatarri, 1994). 
History & Culture:
In examining an event such as Roskilde, one is inevitably coerced into examining not merely 
the specific event as a current phenomenon that is about to take place this July, but moreso as 
a process with a past that's dependent on numerous factors. “The event is a synthesis of past 
and future.” (adapted from Deleuze, 2006).  Thus, an examination of the history of the event 
as a specific phenomenon, and indeed of historical events up to and including the Roskilde of 
the present day is what takes place as far as covering the history and culture dimension is 
concerned.  Yet history itself is not merely an absolute fact of unquestionable reliability. As 
British historian Keith Jenkins points out, one should develop his or her own self-consciously 
held (reflexive) position on history (Jenkins, 1991). As such, whilst this paper does indeed 
consider both the ancient as well as the modern history of the event, it does so critically. In 
other words, the context or setting within which  the specific pieces of history that we refer to 
take place is considered.  
13
Performance Design:
An important aspect of our research is how we attempt to anchor the project in the studies 
and theories of Performance Design. We are all interested in the studies of performance, and 
we chose to draw inspiration from lectures in the field and talked personally to scholars of the 
field. Specifically the work of Performance Design Professor Olav Harsløf gave us ample 
information and sources based on a performative analysis of the ancient Dionysia, an event of 
Ancient Greece.
1.7 Semester Theme 
As previously stated, major cultural happenings such as Roskilde Festival need to be 
understood in their entirety and as such, the social and economic climate within which they 
take place needs to be processed. It is our assertion that the two variables, namely cultural 
events and socioeconomic conditions are interrelated in some way or other and this project is 
merely an attempt to examine this relationship.  Crisis in this case is hence a macro element 
that exists within the over-arching realms of the climate leading up to and surrounding an 
event such as Roskilde Festival. We do however place a significant amount of emphasis on 
crisis on a micro level, whereby we examine the notion within the context of Roskilde 
Festival itself. Pivotal crisis situations at the festival are hence examined in some depth, with 
the aim of understanding the notion of crisis better. 
The present day within which we live is one that is dominated by crisis, uncertainty and 
speculation. The so-called developed world has found itself plunged into a economic crisis of 
astronomical proportions that has drawn parallels with few other crises in recent world 
history insofar as the scale and severity of the economic turmoil within which we live is 
concerned. Art and culture as elements of society have inevitably been affected by the current 
economic crisis. A more easily-visible example of the manner in which this has taken place 
would be the fact that funding for art and culture has decreased in many developing nations, 
as more acute priorities within society have taken precedence.   In The U.K for instance, 
More than one in 10 arts companies across the nation who lost all of their core Arts Council 
of England funding have shut down or are closing (BBC news, 2012). 
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On a more profound level, some of the most revered art and cultural movements in history 
have emanated from crisis situations (adapted from documentary “Summer of Love”, 2007). 
This is exemplified by events such as Woodstock, which we discuss in some depth and in 
more recent history by the second summer of Love in Britain towards the end of the Thatcher 
era. As such, one may wish to question the inherent contradiction emanating from the fact 
that crisis situations tend to cut funding for art and culture yet the very same crisis scenarios 
are in themselves catalysts of significant cultural and artistic movements, as Woodstock and 
the second summer of love have done. ( “Summer of Love”, 2007)
Given the unpredictable nature of crises, (Seeger, Sellnow &Ulmer 1998)  it is at this point 
not possible to accurately forecast what the artistic and cultural ramifications of the current 
crisis will be and indeed what effect the crisis that Denmark is in will have on this year's 
Roskilde Festival. We can, however examine the relationship between Roskilde Festival's of 
times gone by and the over-arching conditions in society and attempt to make qualified 
assumptions as to the ways in which this relationship may be manifested in this year's 
festival. 
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2. Collaborative Culture
This section aims to enlighten the reader as regards the concept of collaborative culture. 
Collaborative culture describes the spirit and feeling that people partake in when they go to 
Roskilde Festival, the so-called 'Roskilde-ånd'. The boundaries at a festival such as Roskilde 
are more blurry than that of the society, though not to the extent that anything everything is 
allowed. This puts even more responsibility on the attendees of the festival, as the level of 
rule enforcement is somewhat lower than it is in Danish society. 
Collaborative culture is a term that is often used in business studies, specifically in 
conjunction with work atmosphere and employer-management. However, as this project’s 
focus is on neither of these aspects, we will be compiling our own concept of how 
collaborative culture works, in a setting such as Roskilde Festival. But before we can delve 
into the task of creating our own concept of what collaborative culture is we must first 
understand what a concept is. Deleuze and Guattari describe a concept as existing of 
components and that these very same components also defines the concept, and that no 
concept can contain only one component, "It is a multiplicity, although not every multiplicity 
is conceptual. There is no concept with only one component." (Deleuze & Guattari, 1996). 
Furthermore, a concept can only be understood in relation to a problem or several problems 
as without these, the concept(s) would have no actual meaning to us, as it is the problems that 
create the context in which the concepts must be seen, "All concepts are connected to 
problems without which they would have no meaning and which can themselves only be 
isolated or understood as their solution emerges." (Deleuze & Guattari, 1996). 
Often, a concept draws from components of other established concepts that relate to their 
specific problems (Deleuze & Guattari, 1996). As is the case with our concept, which relates 
to the specific question of how people at Roskilde Festival act differently from how they 
would act out in the ‘real’ society, we draw on two different concepts, culture and 
collaboration, to establish our concept of cultural collaboration. We will be describing the 
term, by accounting for both words’ individual meaning, and thereafter combined meaning in 
relation to this project. Culture, is a very complex term to define and it has several meanings, 
depending on the approach that one uses. 
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Culture is something that can help determine norms and rules for the people who are part of 
this culture (Peacock, 1981). For the duration of the festival, it becomes the 3rd most 
populated 'city' in Denmark, which means there must be norms and rules for this temporary 
city or even society to be able to exist, this is were culture helps define these norms, and what 
is and what is not allowed. For Roskilde Festival there are restrictions and rules, made by the 
festival organizers to keep the festival a safe place to be throughout the festivities. Durkheim 
theorizes that often, societies regulate themselves in their rules enforcement, in the sense that 
a persons surroundings will keep that person in check, by applying sanctions on the 
individual if they overstep the boundaries provided by the society or in this case Roskilde 
Festival (Durkheim, 1966). Durkheim also states that crime is necessary for a society to exist, 
as the people who commit these crimes are subject to the punishment of the legal system, 
thus providing an example for others, of what will happen if they themselves break the laws 
or rules of society (Durkheim, 1966). At Roskilde Festival however, there is not a lot of crime 
(politi.dk)1, so what exactly is it about the festival that can explain this? We believe that this 
is mainly due to cultural collaboration, paired with organizational measures taken by the 
organizers of Roskilde Festival. 
The other concept we are working with is that of collaboration. Collaboration is for two or 
more people (often organizations or corporations) to try to achieve a common goal, 
something that is in every participant’s interest (businessdictionary.com)2. What is important 
to understand are some of the parameters that are existent in order for collaboration to take 
place. Whether collaboration can be referred to as an object or not, theories of development 
describe collaboration as a phenomenon, and it is important to distinguish collaboration a 
being a process. Also worth mentioning is that collaboration happens between people, and in 
order for them to achieve a goal, all the participants have to have a mutual understanding of 
what they are doing, and what the end result ultimately should be. At Roskilde Festival this 
process is spurred by the framework of the festival itself. Other parameters that go into 
collaboration are commitment, trust, productive participation and sense of belonging. If these 
factors are not present, collaboration becomes very hard to execute (Pollard, 2004). 
1    Police rapport of crimes at Roskilde Festival 2006, see bibliography.
2 Definition of collaboration, see bibliography.
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Pollard's main point is to improve collaboration throughout society, but especially among the 
workforce. His theories are mainly focused on business, however some of the points he 
makes are more general in the sense that it applies to society and his definition of 
collaboration reflects this, "Working together to produce a result far superior to that which 
any group of individuals working alone could ever produce." (Pollard, 2004). Pollard argues 
that collaboration is becoming more and more of a lost art. He argues that this is due to the 
high competitiveness of Western societies, "the inherent competitiveness that pervades 
everything we do in life tends to interfere and preclude true collaboration from occurring." 
(Pollard, 2004).  Furthermore Pollard finds that collaboration is often practiced very 
effectively during emergency situations, where he gives the example of blackouts as a 
common 'crisis' where people begin collaborating. As is described thoroughly later on in this 
project, the accident at Roskilde Festival in 2000 lead to major safety protocol changes, and 
also this increased the awareness on safety for the Festival's later iterations. And this could 
perhaps be the reason that people at Roskilde Festival embrace the atmosphere and 
collaborate to make the festival a success. Of course it is not the only the reason that Roskilde 
Festival is a safe place to be. Since the accident, several safety measures have been put in 
place in order to increase the safety for the participants at the festival. 
The reason collaboration is important at Roskilde Festival, both between the participants, the 
volunteers and the organizers, is because of the high amount of people, gathered in a fairly 
small area, which should mean that there would be higher risk of accidents or crime. 
However, this is not the case for Roskilde Festival as during the entirety of the event there is 
less crime than during a single day in the actual city of Roskilde, so perhaps the question is 
how Roskilde Festival can maintain such a low level of accidents or hard criminality, 
violence and threats are close to non-existent (Winther)3, considering the amount of 
intoxicating substances are available to the participants at Roskilde Festival? The reason this 
is interesting is because one of Durkheim's 'social facts', theorizes that crime is a necessity for 
a society (such as Roskilde Festival) in order for people to understand the severity of the 
sanctions against anyone who oversteps the boundaries of the specific society they are in, so 
how can Roskilde Festival have so little crime? In accordance with Durkheim's theory, one 
could see Roskilde Festival as a subculture or 'subsociety', meaning that people already know 
what sanctions or punishments that will be carried out due to their normal contact with 
3 From article “Roskilde Festival er (næsten) ren kærlighed” - see bibliography
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society, which could decrease the 'need' for crime during the festival itself.
Knowing what the two terms mean separately, we can now try to explain the connection 
between the concepts and what properties they give to the other in their unification. 
Collaborative culture, for us is when the culture itself dictates the people within the culture, to 
collaborate in order to create an atmosphere of tolerance, of kindness and of helpfulness. It is 
part of the culture that people are friendly and talkative during Roskilde Festival, 
"Alle hjælper hinanden. Selvom man står helt klemt i bussen på vej herud, er der 
meget overskud og en ’selvfølgelig må du sidde på mig-attitude’ – det sker altså ikke i 
5A på vej mod Nørreport. Alle er her med det samme formål. Og jeg kommer faktisk 
mere for hyggen og sammenholdet end musikken." (Winther).
"Efter sidste år, som var min første festival, og hvor vi blev kærester, ville jeg meget 
gerne komme igen. Roskilde er som en anden verden. I går var jeg nødt til at tage et 
smut tilbage til Frederiksberg i København, og på et splitsekund var jeg tilbage i den 
virkelige verden med alle dens regler, og hvor ingen siger noget i bussen - her kan 
man tale med alle." (Winther).
These quotes are from two people who became a couple at the festival. They really show the 
difference from how people behave at the festival compared to how they act out in the 'real' 
world, where a lot of the things that happen at Roskilde Festival would be frowned upon or 
thought to be weird, outside of the festival grounds. Even though people are drunk or 
intoxicated by various substances, they try to help each other, and be respectful, which we 
also have an example of, 
"Her er en lille historie om den ægte Roskilde-ånd, som sidder i os alle - dog gemt 
mere af vejen i nogle end i andre. Det var til Björk i 96. Vi var en gruppe, der 
selvfølgelig skulle helt ind under scenekanten. Midt i en hård jamp for at komme frem, 
ca. 10 meter fra scenen, får den ene af os sine briller flået af. Vi begynder at råbe, at 
der er en, der har tabt sine briller,og folk stopper den vilde bølgen frem og tilbage 
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mellem hegnene og danner en stor cirkel, hvor vores svagtseende kammerat kan finde 
sine briller i fred. Han finder dem, og så snart folk ser det, begynder den vilde kamp 
igen. Den oplevelsse synes jeg siger noget om de folk, der kommer på Roskilde. Selv 
om de er totalt stenede og pissefulde, er der dog en smule fornuft tilbage." 
(Jensen, 2003).
This is what we feel is particularly 'special' about Roskilde Festival, the feeling, or state of 
mind, that everyone at the Festival shares, the 'Roskilde-ånd' that is referred to in the example 
above. People are embracing each other, and are there to have fun, together. This results in 
what we believe to be collaborative culture. We argue that Roskilde Festival in itself is a 
culture, that has a specific way of life attached to it. Everyone at the festival is part of this so-
called 'Instant City' that only exist two weeks every single year, and to make the whole 
arrangement function, everyone needs to collaborate. The festival management, the 
attendants, the volunteers, the police, the guards are all part of Roskilde Festival, and they all 
need to collaborate to make the festival a success. 
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3. Dionysian Mysteries
"In intoxication, physical or spiritual, the initiate recovers an intensity of feeling 
which prudence had destroyed; he finds the world full of delight and beauty, and his 
imagination is suddenly liberated from the prison of everyday preoccupations. The 
Bacchic ritual produced what was called 'enthusiasm', which means etymologically 
having the god enter the worshipper, who believed that he became one with the god" 
(Russell, 1945).
The above quote is a description of Dionysian mysteries and the influence it had on the 
individual. In the bluntest of terms, the rituals of Dionysus were in fact a form of departure 
from the conformities of everyday life, an escape from routine-based reality. This chapter 
aims to shed some light on the foundations and origins of some of the first examples of an 
event which, it can be argued is, in its core, of the same essence or very much comparable to 
Roskilde Festival (Harsløf, unpublished).
The Dionysian event was different considering it's context in history, and the socio-political 
culture of the time, but the similarities can be found in historical structures. Historical 
structures cleansed from idealogy, religion, morale, politics, pædagogy, and interpretation, 
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thus, the similarities between historical structures can be seen as ”clean” expressions of 
human endeavours and activity in a given performance space (Harsløf, unpub.)
The similarities and differences will be elaborated in a later chapter, giving sources for 
discussion.
 Through archaeological research, and the transcription of old artefacts depicting these rituals, 
certain philosophers, archaeologists, psychologist and historians have put their opinions forth 
on what exactly were the purposes and motivations of these ancient events. Who were the 
prime attendants and what social dynamics sparked the reproduction of these events through 
the beginning of western civilization, and all the way through to the Roman ages? The 
following sections will deal with what the actual Dionysian mysteries were, and the social 
implications they caused. Furthermore, there will also be an elaboration on certain concepts 
and ideas that are paramount in understanding these rituals. There will also be a discussion on 
how this historical facet is relevant to the project and an elaboration on how these ancient 
events can be related to more contemporary events such as Roskilde Festival.  
The relevance of this section can be understood by the project's attempt to defragmentize the 
event, thereby fully understanding the differences between  Ancient events, Contemporary 
events, and  medieval carnevalesque events. Since this project deals with creative expression 
through collaborative culture, the importance of understanding Dionysus worship in its 
Ancient greek context is to attempt to highlight the differences between the two festivals, but 
with a thesis that both festival foster a similar phenomena; collaborative culture. As a tool for 
analytical theory , regarding the Proto concept collaborative culture, the German Philosopher 
Friedrich Nietzsche will be explored briefly whereby his concepts of Apollonian and 
Dionysian will be explained in order to describe what our thesis asserts are the driving forces 
at play during a hallmark-event such as Roskilde. The binary oppositions of chaos and order, 
respectively Dionysian and Apollonian, are some of the driving catalysts that foster and 
nurture collaborative culture. 
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Who was Dionysus?
In order to grasp and understand the complexity of ancient greek festivities, one must also 
understand the religious implications behind these events. Therefore, the next section will 
shed some light on the greek religious system, and specifically the God Dionysus and his 
importance to Greek society. Since this project deals with creative expression through 
collaborative culture, the importance of understanding Dionysus worship in its Ancient greek 
context is to attempt to highlight the differences between the two festivals, albeit with a thesis 
that both festivals foster a similar phenomena, collaborative culture. 
Dionysus was a nature god of vegetation and fruitfulness, but he was also more famously 
known as the God of wine and ecstasy. As with many aspects of ancient Greek History and 
Mythology, there will always exist uncertainty with the origins of Dionysian worship. Linear 
B tablets4, however show that his name was already inscribed in stone in the Mycenaean 
period, more specifically the 13th century. Previously considered a late arrival in Greek 
worship, Dionysus was considered to be a deity inspired from elsewhere, according to certain 
cults5 to Dionysus came from Ethiopia, others believe that his worship stems from the 
Ancient Minoan age (Kerenyi 1980). Described as a god of epiphany, Dionysus has been 
described as a ”god that arrives” or a ”foreign” god. This aspect leads to the conclusion that 
his alien status is paramount in understanding his influence on cults and thereby the worship 
processions that were so characteristically Dionysian (greekmythology.com). Dionysus was a 
driving force in the development and evolution of the Ancient greek drama scene, as an 
inspiration to the genres of tragedy and comedy (Burkert,1985). 
Some of the earliest sources on the physical characteristics of Dionysus show the diety as a 
bearded and robust man, holding a staff that is tipped with a pine-cone. Later depictions of 
Dionysus portray him as more lean in physique, and womanlike. (Otto, 1995). In mythology, 
Dionysus was seen in processions in which he was followed by a myriad of maenads, 
rampant women in ecstasy and satyrs, male companions exhibiting animal like characteristics 
4 Ancient Greek syllabic script
5 The term cult identifies a pattern of ritual behavior in connection with specific objects, within a framework 
of spatial and temporal coordinates. Ritual behavior would include (but not necessarilly be limited to) prayer, 
sacrifice, votive offerings, competitions, processions and construction of monuments (Antonaccio, 1994).
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such as tails and commonly associated as pipe players. He was pulled along in a chariot 
driven by tigers or lions. These depictions are said to inspire the human following in the 
Dionysian mysteries (Danielou, 1982).
Dionysus in everyday life:
The polytheistic nature of the Greek ancient worship can be described as a promiscuous and 
eclectic. The alpha God, Zeus was engaging in what many western conceptions would 
describe as adultery, and thereby transgressive in the Christian moral code relevant?. The 
Greek religion, as one may call it, even though there has never been found a corresponding 
term, was different in many ways of the major religions of today. For instance, it did not have 
a directive and moral code  concerning sexuality, whereby extramarital and homosexual 
relationships were in existence. Furthermore, The Greeks  did not have an idea of 
reincarnation or afterlife, so they lived the one life they had. (Harsløf, unpub.)
3.1 The Structure of the Greek Mythological World
 
The highly polytheistic nature of Greek mythology can sometimes be hard to understand, 
there are endless diagrams attempting to structuralize the family tree of the Greek God world. 
As can be seen, Zeus has had children with his own sister Hera. This incestuous nature 
appears in a lot of Greek mythology. Important to note is that Dionysus was the son of Zeus, 
and a mortal Theban Princess by the name of Semele. Dionysos was the only Olympian god 
to be born out of mortal motherhood. Dionysos was, as often as he was mentioned among the 
12 Olympians, also, on countless occasions not included in the top twelve of the Olympian 
Gods.  
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3.1.1 Dionysian Mysteries
Dionysus was seen by city religions as the protector of those not pertaining to ordinary 
society and thereby symbolizing everything which is dangerous, turbulent and unforeseeable, 
everything which escapes human rationale and which can only be associated to the 
unexpected will of the gods (Danielou, 1982). ”Eleutherios”, the liberator in Greek, describes 
Dionysus as the catalyst in which music, ecstatic dance and alcoholic substance, commonly 
wine would liberate  followers from self-conscious fear and care, and repels the confining 
commands of the elite. Lars Hjortsø, a high school teacher, philologist and history scholar 
describes the processions in his more easily accessible teaching book what the processions 
were all about, 
“Dionysus worship is to the believer to identify with the god, he's even a satyr or 
another of the creatures that belong to Dionysus follow. Throughout the whole of 
Greek literature and art one can follow this chorus of obsessed, drunken, jubilant and 
love drunken men and women, a noisy chorus, the echo sound long after the human 
mind. (The playwright Euripides, in a stanza given us an impression of such a 
procession).  In other words, the choir is a ministry and a worship dance.” (Hjortsø 
1968).
It is important to accentuate that in its context of the time (Ancient Greece), the 
transformative nature of entering into these rituals do not imply a direct transformation into 
something different, the  Greeks did not ”transform” into another divine being since they 
believed the divine and mortal was inherent in everyone. Thus, the transformation is more of 
a recognition and a feeling of their Dionysian self, a presence that has always been there. It is 
first in modern philosophical thought that questioning one's self in existence becomes a 
crucial consideration. This discourse will be further examined in the discussions of later 
chapters. 
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These cult processions were developed on a theme of seasonal death and rebirth, and spiritual 
possession. Through the liberalization of societies' rules and parameters, one was possessed 
by this; by celebrating primal society and sought after returning to one's sacred being. 
Partaking in these trance inducing rituals, the individual would escape the confines of order, 
and one's own socialized ego would be uncovered. to achieve a state of ecstasy, in other 
words, the individual draws oneself into the realm of the divine. This phenomena can be 
related to the greek word ”Alitheia”. Alithea in its Ancient greek nature implies 
”unclosedness”, ”disclosure” or ”truth”. In it's most literal sense, ”Alithea” means ”the state 
of not being hidden; the state of being evident. The concept of ”alithea was reinforced by the 
works of Heidegger, a German 20th century philosopher which dealt with the question of 
being.6 Alithea, contextualized into our project, will be further examined later in the project.
As described by Dr. Robert Aziz, These processions brought forth ”the beast within oneself” 
I.e. ones own unconscious self. Dionysus was, as a cultural minister of partying, drinking and 
fornication, dramatized through the comedies, satires and tragedies of Greek theater, was 
visualized through sculptures, paintings, frescoes and mosaics, and practically through the 
individual or the relationship between women to man, and man to man. (Isager 1985). 
3.1.1.1 Making Sense of Dionysian Mysteries
What many readers may experience when dealing with Dionysian mysteries is the 
intangibility and abstractness regarding what they were, and how they proceeded. This 
section will try to clearly distinguish what may be called the two sets of Dionysian rites; the 
secret rites of initiation, and the public rites. Celebration and worship of Dionysus took many 
forms, and one may find it difficult to distinguish the direct origins of these rites. The public 
rites, also known as the Dionysia, had it's origins in smaller, more rural festivities which were 
seen as a celebration of the first wine. The public rites were the large-scale processions that 
occurred within the time frame of an event such as the Dionysia in Ancient Athens. The 
Dionysia will be further elaborated later on. The rites of initiation lay dormant within the 
6  The question of beng – see bibliography 
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larger public rites, in other words, the public festivities provided the stage and habitus for 
these initiation rites. This is explained by Arthus E. Waite who is the author of various books 
concerning occultism and divination,  
"Whatsoever may have remained to represent the original intent of the rites, regarded 
as Rites of Initiation, the externalities and practice of the Festivals were orgies of 
wine and sex: there was every kind of drunkenness and every aberration of sex, the 
one leading up to the other. Over all reigned the Phallus, which—in its symbolism à 
rebours—represented post ejaculationem the death-state of Bacchus, the god of 
pleasure, and his resurrection when it was in forma arrecta. Of such was the sorrow 
and of such the joy of these Mysteries."(Waite 1994).
3.2 Festivals in Ancient Greece
This section will contextualize the important events of ancient Greece, but it will also 
commence with an explanation of what is meant by the event this project is exploring, 
namely, the festival. Whether or not the Dionysian mysteries can be coined a festival 
according to definition is up for debate and discussion. Since the main focus of the project is 
based on our conception of the ”festival”, the concept will be defined, but it is important to 
highlight that the ancient events, central to this section, have by purpose been defined as 
events, rather than any distinctive title, the reason for this is that the project is attempting to 
structuralize the event.  
Festivals, or festivalis:
Fest, being a word from the middle english is in turn derived from middle french ”festivus”, 
and ultimately from the latin word festivus. Similar to the etymology of feast, the root of the 
word is originally latin, yet the usage of the word ”festival” as a noun can first be recorded 
back to the 16th centure, prior to this it was used as a adjective to describe(etymonline.com).7
7 Online Etymology Dictionary, definition of “feast” - see bibliography
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A festival is a celebration, it can in cases be specific to an aspect of life such as the 
celebration and worship of a god, it can also be a celebration of argricultural produce such as 
wine, vegetables, oil, or beer. To get a more specified picture of what a festival means,  ”Den 
Store Danske Encyklopædi” (The large Danish Encyclopedia) describes the characteristics of 
a festival as, 
”A phenomena of cultural expression, that most often is periodically returning and 
stretching over numerous days. Festivals can  present one or more different forms of 
performative creativity such as music, dance, film or theater. It is often the case that 
the festival bundles up a vastly different array of arts and productions, but 
occasionally they have a very specific theme. The festival is commonly attributed to a 
single town or city. A national and international audience gets offered a very 
concentrated program that differentiates itself from the normal everyday cultural 
events, for example by the booking of famous artists... The concept is also utilized 
more broadly about arrangements or events for different arts such as the ”Bienalle di 
Venezia”8.  The Dionysian festivities in ancient athens, can be seen as a forerunner of 
the modern festival; here comedies and tragedies were enacted from morning til 
evening for a total of 4 days.”9 
3.2.1 Specific Festivals in Ancient Greece
Essentially, celebrations or events concerning religious matters, or domestic matters were 
bountiful in Ancient Greece, but in terms of relevance, this section will enlighten the 2 largest 
and most important events that were present during ancient times. These two festivals were 
the Panathenian festivals, and the Dionysia event, events in the honour of Athena, and 
Dionysus respectively. These two events were different in many ways but they did have 
certain essential similarities. One similarity is their religious overtones. Central to the 
aforementioned events were the presence of the divine in the celebrations. 
8 A contemporary art and architecture festival held every two years in Venice, Italy.
9 Translated and Summarized from English
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3.2.1.1 The Panathenaic Games
The Panathenaic games were the largest cultural event at the time (566 BC). They were held 
in honour of the god of wisdom, courage and civilization, namely Athena. The events were 
held at the Panathenaic stadium which still stands it's grounds today in modern day athens. 
(See above) The festival was a celebration of athletic competition and cultural events. It was 
a meeting of athletic gambling, not unlike our modern day horse-racing. The prices were 
however most commonly oil in large vases that were decoratively ordained with prestigious 
symbols. The oil was seen as compensation to the vast amounts of oil used by the competitors 
in the games. Besides all the athletic and sporting events taking place, the festival also 
attracted competitors in the field of music, dance and poetry (Harsløf, unpub.). Panathenaea, 
as the overall larger festival was called was held for the first time in 566BC. It was modelled 
on the olympic games, with the one significant difference that music and poetry was added to 
the program. (Young, 2004). More importantly to the project is the Dionysia, an event hailing 
Dionysus. 
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3.2.1.2 The Dionysia
The Dionysia was an important festivity in Ancient Athenian society in which the citizens 
honoured Dionysus. The main attractions were theatrical events especially tragedies but later 
also incorporated comedies. Also known as the Great Dionysia, the festival was held within 
the borders of the city, in a area south of the acropolis known as the Eleuthereus (Free). 
Scholars have come to the conclusion that the festival happened during the ancient greek 
month of ”Elaphebolion”, a month equivalent to the end of march and start of april. This 
period being the start of spring, crops were growing, and Athens was far more reachable by 
sea than before, the festival attracted a large number of visitors from other parts of Greece. At 
the period in which Athens were the dominant power and force, the ambassadors of other 
greek city states would arrive during the festivals in order to pay tribute to their superior 
powers. Other visitors would arrive to marvel at the sheer splendour of the festivities. It was a 
cultural expression of the glorified Athenian literary and performative culture that attracted 
these visitors, and the Athenians took great pride in showing off their city's magnificence. 
The first day of the festival consisted of a large procession, in this procession of religious 
overtones, the statue of ”eleutherios” (Dionysus) was carried with great pride throughout the 
streets. Author A.E. Haigh, a scholar of Ancient Greek theater describes this procession in his 
article published in ”The attic Theatre”,
"The procession was one of the most brilliant spectacles at the City Dionysia. 
Athenians of every class, men, women, and even girls, made a point of being present 
to witness or take part in it. Vast crowds filled the streets; and the casual encounters 
which took place on these occasions often served as a foundation to the plots of the 
New Comedy. The members of the procession wore brilliantly coloured garments and 
ornaments of gold. Many of them had their faces covered with masks. Some were in 
chariots; others walked on foot. Conspicuous among the train of people were the 
canephori, young virgins bearing upon their heads the baskets containing the 
sacrificial implements; and the ephebi, with their shields and lances, who acted as an 
escort to the statue.” (Haigh, 1898).
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3.3 Apollonian and Dionysian
The German philosopher Friedrich Nietzsche developed a very distinct dichotomy of 
philosophical concepts pertaining to Ancient Greek mythology. These concepts, according to 
Nietzsche, can be described as artistic forces, out-breaking from nature (Nietzsche, 1871). 
Instinctively and dynamically in open conflict with each other, at the same time agitating 
each other all the time to produce new and more compelling offspring. The Apollonian and 
Dionysian impulses are destined to ultimately perpetuate for themselves the duel of opposites 
in which Art remains the common denominator, and the only common expression. Finally, 
pairing up to produce, through metaphysical action, a tragedy, a piece of art relating to both 
Dionysian and Apollonian forces of art (Nietzsche, 1871). 
This section aims to introduce and elaborate the philosophical concepts of Apollonian and 
Dionysian, thereby laying further foundation for discourse involving these elements in our 
thesis based on Cultural Collaboration. Although Nietzsche's work is primarily based on how 
these forces have manifested themselves in the Ancient Greek world of art, and to some 
extent in later periods as well, the project aims to utilize these concepts as driving forces of 
human behaviour, endeavours, and motivations. These philosophical concepts serve the 
purpose of further developing the skeleton of forces, and catalysts that ultimately create 
Collaborative culture.
Apollo is the Greek God of Sun, dreams and reason, and Dionysus is the god of intoxication, 
wine and ecstasy. Very central to the dichotomy between these two God is to understand the 
essence and character of the Greek God world. As described by Nietzsche,
”The Greek knew and felt the terror and horror of existence. In order to live at all, he 
must have placed in front of him the gleaming Olympians born in his dreams...In 
order to be able to live, the Greeks must have created these god out of the deepest 
necessity. We can readily imagine the sequential development of these gods: through 
that instinctive Apollonian drive for beauty there developed by slow degrees out of the 
primordial titanic divine order of terror the Olympian divine order of joy, just as roses 
break forth out of thorny bushes”  (Nietzsche, 1878)
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So, the Greek gods were a representation of human emotion and nature. One may describe 
the Olympian Gods as a form of sense-making of the different phenomena in life, destined to 
be sought after as a form of reflection of humanity's own vulnerable self. Specifically, the 
Greeks expressed the joyful dream experience in their god Apollo. Furthermore, Apollo is 
also the god of prophecy, and light, most commonly associated with brightness (Nietzsche, 
1878). 
Apollonian association is, according to Nietzsche's work, to the beautiful quality of the inner 
fantasy realm. Apollo is also a reflection of a higher truth, the ideal condition in contrast to 
the sketchy perception our daily reality (Nietzsche,1878). As a symbolic beacon of the 
healing properties of sleep and dreaming, Apollonian symbolism is related to that state of 
beauty, light and very importantly also the symbolic representation for moderation. 
Moderation, must be understood in the sense that it is reflected in the freedom from more 
uncontrollable ecstatic excitement (Nietzsche, 1878). Nietzsche pulls on the work of fellow 
German philosopher Schopenhauer to illustrate this condition of freedom,
“As on the stormy sea which extends without limit on all sides, howling mountainous  
waves rise up and sink and a sailor sits in a row boat, trusting the weak craft, so, in  
the midst of a world of torments, the solitary man sits peacefully, supported by and 
trusting in the principium individuationis [the principle of individuality]”
(Schopenhauer,1966).
In it's essence, the Dionysian condition, on the other hand, can be exemplified as the 
individual's loss of foundation, the collapse of principium individuationis, draws the 
individual into the innermost depths of man and nature (Nietzsche, 1878). As mentioned 
previously, common associations are made to Dionysus concerning intoxicants. These 
intoxicants, along with the euphoric coming of spring/summer catalyse the development of a 
Dionysian condition. The increasing development of the condition thus makes the person 
completely oblivious to the self (Nietzsche, 1878).
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One may be able to treat this dichotomy by understanding how the Dionysian condition is 
one of an intoxicating reality, with no regard for the individual and furthermore even seeks to 
destroy it, ultimately restoring him through a mystic feeling of collective unity (Nietzsche, 
1878). In relation to Greek psyche, the individual did not transform himself, but rather 
uncovered a hidden part of oneself.
This covering can be connected to the Greek concept of Alithea. Alithea has been translated 
variously to different conclusions; openess, disclosure and truth are some of the many 
treatments of the concept. Martin Heidegger, another German philosopher, dealt with the 
concept   “Alithea” and structured his thoughts in his works, although Alithea is most times 
conjuncted in philosophical debate concerning truth and being, the reason for its relevance to 
this project is to understand it in an alternative sense. Alithea, through Dionysian mysticism, 
uncovering a side of oneself. The question is whether the participants at Dionysian events and 
Roskilde Festival also go through a similar type of uncovering. This question will be further 
explored in the analysis. 
To return to the Dichotomy, Apollonian and Dionysian, they can often be related to the 
oppositions of a sensation being of a spiritual or a sensuous nature (Harsløf, unpub). Olav 
Harsløf, proffessor of Performance Design, and a scholar of Greek theatrical history, 
discusses the dichotomy as having the relations of ; Apollonian bearing a calm and moderate, 
boundary forming nature, this nature has also been described to bear weight in protestant 
ethics, and historically through the enlightenment and the renaissance. In other words, the 
Apollonian influence can be seen in a vast array of knowledge-related, political and cultural 
constructs throughout history. On the other hand, Harsløf describes the Dionysian as 
boundary crossing, unbridled, liberating and out of control (Harsløf, unpub).
The knowledge gathered in the previous sections provide the concepts to be used to identify 
and discuss the elements that can be found implicitly and explicitly in Roskilde Festival. 
Dionysian elements and Apollonian elements will be explored in the analysis section seeing 
as the project's thesis is that they can sometimes be correlated to the forces of Chaos and 
Order. Dionysian impulses can to a certain extent be related to Chaos because of its border-
crossing and uncontrollable nature, while the Apollonian force is related to Order because of 
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its moderate, structured and logical nature. It is the projects primary mission to explore the 
elements such as chaos and order, Apollonian and Dionysian, ie. How these dichotomies are 
reflected in a modern day festival such as Roskilde Festival. The spiritual feeling coined ”the 
orange feeling” will also be tested in the framework of these elements and to see which 
elements catalyse and create the mystical community found at Roskilde Festival. 
To further explore collaborative culture at Roskilde Festival, the coming sections will deal 
with the concept of catharsis, and ultimately an evaluation of whether  carnevalesque 
attributes exist at the festival, also highlighting how they are however, essentially distinct. 
The theoretical source for this is the work by Russian critic, Mikhail Bakhtin.
3.4 Catharsis
Originally derived from Greek word kátharsis, which means cleansing (dictionary.com)10, 
catharsis has various meanings and usage in the world of literature, drama, religion, medicine 
and psychology (http://primal-page.com/cathar.htm – Esta Powell). The divergency of the 
term which this project is focused on, is not related to the medical aspects but purely on the 
emotional and cognitive. Meaning the process of strong emotional expression which leads to 
a calmer, reflective state of insight of ones emotions (Powell)11.  Earliest relation of catharsis 
to an emotion was given by Aristotle in his work ”Poetics”, as an effect of tragic drama on its 
audience, as a, "purging of the spirit of morbid and base ideas or emotions by witnessing the  
playing out of such emotions or ideas on stage" (Aristotle, edited 2001). He believed that the 
kind of catharsis while watching a tragedy would help a man to restore a balance of all his 
passions and strong emotions, and therefore create harmony and a more reasonable man 
(Powell). 
When discarding the tool of the tragedy and only looking at the process, we have this so 
called emotional release, which in psychoanalytic theory is being linked to a need on 
unconscious conflicts (psychology.about.com)12.
10 Meanings of catharsis – see bibliography
11 Web-link to: Catharsis in Psychology and Beyond: A Historic Overview – see bibliography
12 See full link in bibliography
34
These unconscious conflicts arise in our everyday lives because of numerous reasons, 
whether it is stress at work or problems within the family. One could assume that one of the 
motivations for attending an event such as Roskilde Festival is this aspiration of catharsis 
from the burdens of everyday life. All the strong emotions suddenly have room to emerge and 
express themselves in various (intoxicating) activities on the festival grounds. Roskilde 
Festival can be described as a  partially different structure or setting within society, where not 
all of the same norms of society apply and the conception of time and space can be blurred or 
rearranged, which can make the individual feel less obligated to the responsebilities of 
everyday life and escape on this cathartic holiday. 
3.5 Bakhtin's Carnevalesque
Carnivalesque, as it implies, has to do with the concept of the carnival. Most people will 
associate Carnival in the modern sense to a vast array of events globally, these include the 
Samba Carnival of Rio, Mardi Gras in New Orleans, Carnival de Oruro, and the Carnival of 
Patras in Greece. Each with their own themes and rituals. However, Mikhail Bakhtin, further 
developed an understanding of the carnival pertaining to the middle ages and the renaissance 
period. Bakhtin understood the concept of carnival as having it's roots in what is known as 
the Feast of Fools, an event that was originally organized by the sub-deacons of the cathedral 
(Tuchman, 1987). The cathedral officials burlesqued sacred ceremonies, in other words they 
would radically treat a serious subject of sacred ritual with humor and vulgarity to it. 
Especially in France, during the late middles ages, this feast of buffoonery would take place 
around the 1st of January, the feast of circumcision. 
“A boundless world of humorous forms and manifestations opposed the official and 
serious tone of medieval ecclesiastical and feudal culture. In spite of their variety, folk  
festivities of the carnival type, the comic rites and cults, the clowns and fools, giants,  
dwarfs, and jugglers, the vast and manifold literature of parody—all these forms have  
on style in common: they belong to one culture of folk carnival humor.” (Bakhtin, 
1984).
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In Bakhtin's work “Rabelais and his world”, he treats the concept of carnival as having a 
common style, folk carnival humor. He further explains the style by labelling three distinct 
forms; the first one being that of ritual spectacles, these include comic shows in marketplaces, 
pagaent performances of carnival. The second style is that of comic verbal compositions, 
parodies based on latin and in the vernacular, these could be both Oral and written 
manifestations. The third and final was the genres in billingsgate, that is to say; oaths, curses 
and popular blazons (Bakhtin, 1984).
Coined as spectacles, the events of the middles ages are not religiously affiliated, rather the 
basis of laughter which serves as the foundation to carnival rituals completely liberates the 
person from ecclesiastic dogmatism, and from mysticism and prayer (Bakhtin, 1984).
A crucial aspect to understanding the Carnevalesque is to grip the concept of the two world 
condition (Bakhtin, 1984). Bakhtin argues that without a grasp on the two world condition, 
neither the medieval cultural  consciousness and higher renaissance culture can be 
understood. Bakhtin believes it is imperative to not underestimate the laughing peoples of the 
middle ages, in order to understand the development of European culture, a study of how the 
two world condition prevails in the middle ages, but also in a vast array of other cultures 
(Bakhtin 1984). Bakhtin argues that in the early stage of pre-class and pre-political social 
order, the opposing serious and comic were equally respected and sacred, in other words they 
were equally official,
“At the early stages of pre-class and pre-political social order it seems that the  
serious and the comic aspects of the world and of the deity were equally sacred,  
equally “official”. This isimilarity was preserved in rituals of a later period of  
history. For instance, in the early period of the Roman state the ceremonial of the  
triumphal procession included on almost equal terms the glorifying and the deriding 
of the victor. The funeral ritual was also composed of lamenting (glorifying) and 
deriding the deceased. But in the definitely consolidated state and class structure such 
an equality of the two aspects became impossible. All the comic forms were  
transferred, some earlier and others later, to a nonofficial level. There they acquired a 
new meaning, were deepened and rendered more complex, until they became the 
expression of folk consciousness, of folk culture.”  (Bakhtin, 1984). 
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One may come to a variety of conclusions on the basis of the above mentioned view on the 
two world condition, but rather than conclude its legitimacy, one may try to understand 
exactly what is meant by it. It seems that with the arise of political democracy and post 
primitive social times transformed the previously sacred condition of comedy into something 
with a distinct time and place for manifesting itself in society ie. It becomes a spectacle in the 
sense that it does not have a place in the “seriousness of everyday life”. This may induce 
some confusion as to whether the carnival culture is an expression of something ludicrous, 
thereby a negative aspect, or whether it is the expression of humanity's natural condition of 
being burlesque and in laughter. As mentioned before, Bakhtin found it important to 
understand this carnival culture in order to understand development of western culture, so it 
can be justified to assume that carnival culture, in all its peculiarities was somehow embraced 
by most people, and this acceptance catalysed it's constant reproduction year after year.
What was so characteristic of the carnival culture was the suspension of hierarchical 
precedence. The carnival was unlike official feasts, whereby the individual was to clothe 
himself with the proper attire according to his societal status, and there were designated 
seating's according to rank as well (Bakhtin, 1984). Carnival was a time in which the very 
hierarchical structure of society was completely transformed into a classless potpourri of 
individuals hailing from different backgrounds. The setting, which was often large town 
squares, was a different place in the time of carnival. Individuals despite their caste, age, and 
profession would festively communicate with each other for this distinct period (Bakhtin, 
1984).  This brings us back to the crucial understanding of the two world condition that so 
distinctly characterizes the carnival of the middle ages, 
“All the symbols of the carnival idiom are filled with this pathos of change and 
renewal, with the sense of the gay relativity of prevailing truths and authorities. We  
find here characteristic logic, the peculiar logic of the “inside out” (á l'envers), of the  
“turnabout,” of a continual shifting from top to bottom, from front to rear, of  
numerous parodies and travesties, humiliations, profanations, comic crownings and 
uncrownings. A second life, a second world of folk culture is thus constructed; it is to  
a certain extent a parody of extracarnival life, a “world inside out”. (Bakhtin, 1984).
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As mentioned above, the carnival was a spectacle in which everyday life is transformed and 
submerged into its polar opposite. Characteristics such as caste, class and profession are 
revoked for a period, thus the individual may act a part of someone else. A second self, a 
completely polar opposite self that would completely denormalize the day. 
With an adequate understanding of the medieval carnival, one may see how this research can 
be relevant to the project. It is in the project's interest to enlighten the reader of elements of 
what Bakhtin describes as Carnivalesque can be found in a modern day festival like Roskilde 
Festival. The atmosphere and nature of Roskilde Festival do have some aspects which are 
similar to carnivalesque laughter culture of the middle ages. It is up to the analysis to explore 
how Carnivalesque elements, along with Dionysian and Apollonian forces are a large part of 
the creation of Collaborative culture. 
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4. The Festival
Since the main focus of the project is based on our conception of the ”festival”, this section 
will provide a historical and conceptual description of what the term entails. After great 
cultural events of ancient Greece, such as the Panathenaic games and the Dyonisia, the focus 
shifts to the development and birth of the festivals of the modern age. Roskilde Festival being 
a festival of the modern age and our focus in this project, a historical section about the 
frontrunners of the modern age festival is relevant. As well as the following philosophical 
conceptualizing of the event-term by Gilles Deleuze which opens up for further discussion. 
4.1 History 
This project intends to briefly examine more modern-day cultural events that it is felt are 
partially significant as far as Roskilde Festival is concerned. Here we question whether there 
are links between the prevalent socioeconomic and indeed sociocultural traits of any given 
time-space frame within which a festival takes place. The example of the 1969 Woodstock 
Festival is key in this regard. Woodstock has come to be known as one of the most pivotal 
moments in the history of music ( Rolling Stone Magazine 24/06/2004 ) and has became the 
cultural cornerstone of an entire era, an event that is still considered influential even today, so 
much so that the phrase ”Woodstock generation” has become common parlance (Mankin, 
2012). 
The over-arching social and economic conditions of the sixties can be said to have been the 
primary catalyst behind Woodstock. This was a decade that constituted a rise in anti-
authoritarian youth culture, political movements against the war in Vietnam, nuclear power 
and the oppression towards women in society, which was expressed and supported through 
demonstrations, rock music and festivals (Jensen 2003 ). Several dramatic short-term 
catalysts to the festival, billed as an alternative to the hatred and war propagated in the 
Vietnam war included the assassination of several pivotal left-wing figures of the 
counterculture movement, Martin Luther King, President John F. Kennedy and later his 
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younger brother Robert F. Kennedy. Events such as these spurred the passion of the 
counterculture movement, who advocated for peaceful albeit libertarian social and political 
change.
Though Woodstock started out as a planned event spearheaded by the likes of Michael Lang, 
John Roberts, Joel Rosenman and Artie Kornfeld, control over the number of attendees was 
lost as an astronomical and unprecedented number of people showed up, rendering the efforts 
of the organisers to turn the festival into a profitable venture all but useless. Woodstock 
morphed into a free cultural event, more by accident than by design, attracting over 500'00 
eager festival goers for three days of “Peace and Music” (Woodstock Festival banner, 1969). 
Along with the Isle of Wight Festivals held in the U.K. Almost simultaneously, these events 
came to be the largest gatherings of people globally at the time. As such, the organisers had 
relatively little control over the festival's development; the crowds were left to themselves 
and to the challenge of the spirit of promoting and participating in a culture of collaboration. 
One can argue that this culture of collaboration stemmed from the passion of the counter-
cultural movement of the 1960's, where all the creative and political energies briefly united in 
the three-day spectacle of 'peace love and music' (“Remembering Woodstock” Andy Bennett 
2004).
Roskilde Festival differs from Woodstock in that the event involves a lot more planning and 
far less spontaneity than Woodstock did. This notwithstanding, Roskilde's genesis can indeed 
be traced back to events such as Woodstock, which formed the founding inspirations behind 
the festival. Other counter-cultural movements such as the Isle of Wight Festival, and on a 
local scale alternative communities such as the free township of Christiania, still rather young 
at the time, it can be argued formed the genesis of the first Roskilde Festival. 
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4.2 The Festival as an Event
When looking back at history we have always marked the special events in our lives with 
some kind of gesture, ritual of celebration, the question which arises though, is of where the 
origin of this apparent need of highlighting and participating in these events comes from.
In the early ages of man the main reason for having and joining these celebrations or 
gatherings was merely survival. The gatherings were means to preserve friendly relations 
with other tribes, exchange goods, mates, trophies and techniques, and to show and share 
dances, songs and stories (Schechner 1988). 
This discovery transferred on the modern age, where the aforementioned still are the primary
motivations  for making and participating in events, it suggests a development from the 
primal and physical survival into a social, more psychological survival. All the social and 
political change which has happened since then and until today, has made us very small in a 
suddenly very big world, so whether we join events for may it be pure enjoyment, a way to 
escape from our everyday lives or just for us to feel a part of something, the phenomena of 
special events has developed itself into a fast-growing industry because of people wanting to 
obtain these interests.
Before going into classifying the festival as a certain event, the thoughts of Gilles Deleuze on 
theconcept of the event itself is to be noted – here interpreted by Alain Badiou, “[The event] 
is the pure expressed in what happens which makes us signify.”(Deleuze interpreted in 
Badiou 2006). This meaning that without language, there can not be a statement that shows a 
reaction to the event. Which does not mean that an event is only a brief moment such as an 
accident, but can also be a longer project as e.g. the building of the pyramids (Deleuze, 
translated 1992). Therefore "The event is always that which has just happened and that which 
is about to happen, but never that which is happening" (Badiou, 2006). This is the 2nd of 
Badious' “4 Deleuzian Axioms” about the event, which are a part of his way of understanding 
and using Deleuzes theories. For this project Badious interpretation was found more traceable 
when putting the event into a philosophical setting because the event is meant as a synthesis 
of past and future, of what has become and will become ( Badiou, 2006). 
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 Despite the intriguing, though very broad ideas about the event, the need for a clear 
definition of an event such as the modern age festival is also apparent for our analysis and 
discussion later on.
This is why we go from the more abstract philosophical considerations about the concept
of an event to the development of a more orderly factual event-classification provided by 
tourism professor Donald Getz in his typology of events from 1997. His 2 definitions of the 
“special event” is provided by showing the two point of views from the vent organizer and 
the second one from the guest or customer.
1. ”A special event is a one-time or infrequently occurring event outside normal 
programs or activities of the sponsoring or organizing body.”
2. ”To the customer or guest, a special event is an opportunity for leisure, social or 
cultural experience outside the normal range of choices or beyond everyday 
experience.” (Getz, 1997. In: Festival and Special Event Management)13
When measuring the size and the scale of the impact of an event, a certain special event can 
be categorized into Local-, Major-, Hallmark-, or Mega-events. Due to the lack of required 
media coverage, attendence and economic and social impact of its host community, Roskilde 
Festival can by the used typology not be called a mega-event, but a hallmark-event. 
Such is a,
”Major one time or recurring events of limited duration, developed primarily to 
enhance awareness, appeal and profitability of a tourism destination in the short term 
and/or long term. Such events rely for their success on uniqueness, status, or timely 
significance to create interest and attract attention.”
(Ritchie 1984 in: Festival and Special Event Management).
Typical Hallmark-events are for example the Carnival in Rio de Janeiro or the Oktoberfest in
Munich every year. Getz states about the Hallmark event that ”over time, the event and the
destination become inseperable” (Getz, 1997).
13 See bibliography
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As it's definition shows, the Hallmark-event has many impacts such as raising awareness 
about issues, music and in shaping the community around it.
Badious Deleuzian philosophical approach to the concept of an event and Getz' classification 
of the special event brings this section to the example of Woodstock. This Hallmark-event 
was being created from what has become, due to the political and cultural changes of the 60's, 
and what will become – the frontrunner for many festivals of its kind. Because of the 
escalated happenings such as the immense number of visitors, the event was indeed produced 
in a chaos and its multiplicity, which emerged into an event that went into the history-books 
as one of the biggest rock festivals of all time,  the benchmark for the late Sixties and the 
possible example of the inherence of chaos within the event category itself.  
4.2 General Aspects of the Festival
The festival as described above, is built out of a lot of different aspects, which include 
different goals, values, impacts and intentions. This section aims to give an introduction to 
these aspects, while they are then being exemplified in the next chapter about Roskilde 
Festival.
One would initially think that the music or the line-up is the main-focus of the modern age 
musical festival, but due to the development and therefore impacts of special events and it's 
visitors, there are many more aspects to investigate. After years of organizers gaining 
experience through holding special events, with positive happenings as well as tragic 
accidents, the aspect of order has became a crucial part in the overall festival. Order is first of 
all upheld by taking safety measures and creating safety awareness. Some festivals also base 
themselves on volunteer work and or a possible philanthropic annual focus or statement, 
which together with safety, aims to enhance collaborative culture and make it a collective 
goal.
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Though as much as something is planned, something can always go wrong and the chaos 
emerges out of the order - or does it?  Does chaos imply the opposite of order ? When we 
look at history, there have been a lot of different events, some seemingly more chaotic or 
orderly than others, but this simply suggests that these two aspects of chaos and order cannot 
be set apart – that one creates the other. 
This can be exemplified by the chaotic aspects of a festival such as the drinking, drug-abuse 
and camping-areas´, because all of these create sub-events of themselves during a festival 
such as creating games and other activities which on the other hand seem orderly. 
This begins to show us a relation between the two. How both of them seem to have 
something to do with nurturing collaborative culture will be analysed in the following 
chapters.
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5.  Roskilde Festival
“ Roskilde Festival is an annual week-long international cultural event offering 
quality experiences based on modern music and creative kinship. With its attitude 
towards environmental issues, humanitarian causes and cultural work, Roskilde 
Festival is a boundary-pushing cultural-political manifestation. Roskilde Festival is 
based on the efforts of an unpaid workforce who focus on all aspects of audience 
service, quality, creativity and safety. All profits from Roskilde Festival are donated to 
humanitarian and cultural work.” (www.roskilde-festival.dk 2010)  
The following section will provide an overview of the musical event Roskilde Festival, which 
takes place on the island of Zealand in Denmark since 1971. The event has been held 
annually on the fairgrounds near the ancient town of Roskilde and it has now grown to 
become one of the biggest music festivals in Europe, whose profits are all donated to 
charities. 
5.1 History of Roskilde Festival
The Roskilde Festival was born way back in 1971 when two high school students Mogens 
Sandfær and Jesper Switzer Møller together with the promoter Carl Fischer took the initiative 
and planned the festival, then called "Sound Festival". The festival was held in late June, 
lasted two days, had one scene, 32 bands and an audience of approximately 10,000.
Since then, Roskilde has grown to be one of the six Europe's biggest festivals (the other five 
being the Sziget Festival , the Glastonbury Festival , the Paléo Festival , Rock Werchter, and 
Exit Festival ).
The year after the birth of the festival,1972, the event was taken over by the Roskilde 
Foundation. This institution has been running and managing the festival as a non-profit 
organization for development and support of music, humanitarianism and culture since its 
origins, making the festival unique in its style.
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Roskilde Festival is Denmark's biggest music-oriented festival, originally created and 
inspired by the anti-systemic culture of the 60s, in fact it has always been associated with 
anti-conformity and the promotion of open and experimental attitudes. Roskilde Festival was 
thus created with the idea of a place where people could be themselves, wild and free. 
This feeling still remains intact, however today it involves more of a controlled regime, 
where classes and musical genres are mixed, from the mainstream youth of the Scandinavian 
countries to the rest of the world. 
The festival has become famous over the years for amongst other reasons, because it has 
always been hosting shows with renowned and legendary artists who attracted people from 
generation to generation such as Bob Marley in 1978,  U2 in 1982, the Clash in 1985, 
Metallica in 1986, Bob Dylan in 1990, Björk in 2003, the Who in 2007 and more recently 
even Bruce Springsteen (just to mention few among countless artists). Moreover, the festival 
now offers many more activities than music and the obvious growth in number of crowds 
taking part to the events require stricter and more responsible rules, either as regards 
environmental laws or safety procedures. This is especially valid in the context of the tragic 
accident in 2000, which will be described in chapter 5.1.2.
With the years, Roskilde Festival has in fact grown to be one of the most successful festivals 
regarding the respect of the environment, this behavior is certainly inspired by the ecological 
views of its hosting country Denmark, whose eco-respect- recycling rules are popular and 
inspiring worldwide. 
The many people at the festival, leaving of course a lot of waste, are strongly reminded to 
help clean the area. At the camping location there are even competitions rewarding people for 
collecting more garbage bags. Usually the cleanup of the festival area lasts until three months 
before the next festival begins. Furthermore, lots of ideas and arrangement are eco-friendly, 
making people aware of the importance of renewable energies. 
The Roskilde Festival is nowadays so popular that when the festival begins and opens its 
doors up, the Roskilde city's population grows of about twice the usual one and the 
population density at the festival is bigger than the one in Hong Kong (roskilde-festival.dk)14 
14 Press page from Roskilde Festival – see bibliography
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5.1.1 Roskilde Festival Nowadays
Roskilde Festival never stopped developing. The audience record was set in 1994, where over 
90,000 people visited the festival. There are approx. 20,000 employees, 5000 media 
professionals, 5000 performers and 5-10,000 Sunday guests each year at the festival. 
The organization behind the festival still remains a non-profit association, and there are 25 
permanent employees and thousands of volunteers. The festival site has now an area of 
162,000 m2, while the camping area has an area of 770,000 m2, ( without including agoras 
and not habitable areas ) The increasing number of people and the change of enlarging the 
location brought the birth of new scenes. Today there are six scenes which are called: Orange, 
Arena, Odeon, Cosmopol, Pavilion Junior and the new Gloria. At the present time the 
management consists of four people: Henrik Rasmussen, Esben Danielsen,Henrik Bondo 
Nielsen and Rikke Øxner. Profits from Roskilde Festival are still donated to humanitarian and 
cultural purposes. In total more than 135 million is usually donated throughout the year.
During the festival, there are about 25,000 volunteers working in the various stalls and build 
scenes, etc. Most volunteers are from the Roskilde area's cultural and sports associations, like 
most of the stalls at the festival is run by associations.
The modern festival, as we live it today, is popular and positively affected also because of the 
power of the media. Nowadays the festival participants play a pivotal and decisive role 
regarding the planning of Roskilde Festival. In fact people have many opportunities to 
influence the festival, both as it happens, but also beyond its physical limits. Festival 
organizers receive many inquiries per year through emails and the forum offered by the 
official website, thus ideas and suggestions from festival participants make the festival very 
user-driven, modern and cutting-edge. The possibility of influencing the Roskilde Festival 
and the festival's free environment makes people feel motivated to think about the festival 
until the next one. The participants often talk passionately about their experiences at the 
Roskilde Festival, they upload pictures from the events on the Internet, and many of them 
still go around with their festival wristbands during the winter. These symbols and rituals 
ensure that the Orange Feeling is never forgotten throughout the year, therefore making 
people eager to plan their next festival.
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In conclusion, the Roskilde Festival has through 37 years developed and confirmed itself as 
one of Northern Europe’s most visited festivals. The crowd has grown from 10.000 to 
100.000 participants through the years and the festival now lasts for 7 days instead of 2. 
During the first festival in 1971, 30 bands performed on the main stage, while today over 200 
bands play on 8 independent scenes performing and entertaining, not only people living in 
Denmark, but visitors from all over the world. 
5.1.2  The Tragedy of 2000
On Friday 30 June, second day of the Roskilde Festival 2000 in Denmark, at about 11.30pm, 
nine people lost their lives and many more were hurt. The nine festival participants died as 
the crowd surged forward on the muddy field during a Pearl Jam concert. Twenty-six people 
were injured, three of them seriously. The fans that died were between 17 and 26 years old 
and most of them came from different countries. The rain, which had been threatening the 
day before, came pouring down. With more than 100,000 people walking over and over the 
same ground it was not long before the roads were not practical and dangerous. The causes of 
the tragedy were not only provoked by the mud but also by the metal barriers that are usually 
placed near the front of the stages. It was believed that people were pushed up against these 
and were therefore crushed. 
When taking into consideration the improvement of the safety regulations at the Festival after 
the  tragedy of 2000 one may argue that such a circumstance largely affected collaborative 
culture. Already from the following festival, a new atmosphere and care was given to people's 
respect towards each other. Thus, one may conclude that collaborative culture surfaces both 
as a result of the strict enhancement and respect of rules but also as a spontaneous feeling, the 
Bacchic enthusiasm mentioned before, innate and born within people to respect and help each 
other in order to avoid tragic events as in past.
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As Esben Danielsen,  Roskilde Festival's spokesman, said in the documentary Summer of 
Love,
“  If the audience chooses not to behave, you cannot do anything. So to have a festival 
you are dependent on the fact that the audience wants to play at the festival, while 
taking care of each other. People are here to have fun but also to help each other. 
People are here to make things get better and better. Every volunteer feels that they 
are a part of the Festival “
5.2  Roskilde Festival 2001
Roskilde Festival 2001 took place on the 28th  June and lasted until the 1st  July. It was the 
first Roskilde Festival following a tragedy such as the one of 2000. One of the bands 
performing in 2001 was The Cure, which were meant to play on the Orange Stage after Pearl 
Jam in 2000. A year after they came back to perform the year after the tragic accident,
"An unfinished job," says Robert Smith. "It feels right for us to come back, though it'll 
definitely seem strange. (…) Roskilde has always been the friendliest and most helpful 
festival in Europe. Nobody could have predicted what happened.”  (Quote from 
Roskilde Newspaper 2000)
These words by The Cure symbolize the atmosphere of Roskilde Festival 2001. A band that 
lived the tragedy of 2000 and nonetheless decided to show up the following year and perform 
in memory of the victims of 2000. They performed also for the Festival's sake, as they say, to 
support the most helpful and friendliest festival in Europe.
Nearly 100,000 people helped to make Roskilde Festival 2001 a good experience, most of 
them approaching it with the same attitude as The Cure's musicians, with a sense of unity and 
care for each other (Roskilde Festival newspaper 2001). The new security measures were 
positively received by the audience.  
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In fact all over Europe after the Roskilde tragedy in 2000 safety rules and responsibilities 
were modified and improved. Safety barrier design standards and steward training had been 
significantly refined and enhanced. “EU legislation, adopted in varying forms in every 
member state, has enshrined in law virtually every aspect of producing live shows, from how 
riggers may work at height to noise exposure levels and crew working hours. Environmental 
concerns are being embraced in all corners of the green field environment, from lower-power 
LED lighting to food container recycling.”  (performing-musician.com).15   
Again the festival's goal to create space for great experiences in a respectful atmosphere 
manage to materialize. 2001 has been a festival signed by legendary songwriters as Bob 
Dylan, Neil Young and Nick Cave and rock/pop phenomenon such as The Cure, Robbie 
Williams & Coldplay.
After Roskilde Festival 2000 the goal was to create a safer environment and support the 
youth culture's continued development. During the festival ruled a remarkable community 
spirit - a new energy. As in the previous festivals, 2001 continued to be an intersection of 
youth and music lovers which came together and jointly expanded horizons with great 
musical and artistic moments. However, the accident of 2000 raised awareness about the risks 
and dangers of such a crowded arrangement and brought people together more for empathy 
than music, highlighting the creation of a dedicated and responsive community where 
trust,care and understanding were the main ingredients for success (Roskilde Festival 
newspaper 2001). In fact as Christof Certik states in the Summer of Love Documentary, when 
referring to the main element of festivals, 
”That´s what all festivals are about. People coming together. A shared experience: the 
band shares an experience with the audience, the people in the audience experience 
with each other. It's about the music but it's more about a gathering.”16
15 Article “Festival SOund” by Mark Lethby – see bibliography
16 Summer of Love Documentary – see bibliography
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5.3  Aspects of Roskilde Festival 
As mentioned before a festival nowadays is not only composed by music and artists 
performing but it consists of a lot of different aspects, whose focus is to entertain and make 
sure that the festival goers have a pleasant and remarkable experience. Therefore Roskilde 
Festival also presents different responsibilities, intentions and attempts to achieve certain 
goals and respect certain values. For this reason and because of the many aspects involved in 
such an event, cooperation and functionality are important at Roskilde Festival. If one takes 
into consideration the amount of people attending the arrangement in comparison to the 
relatively small area in which the event takes place, one might think about the pros and cons 
of certain aspects and their impacts on the outcome of the festival. 
The following section will try to focus on the positive and negative impacts of certain 
aspects/happenings which could help the festival keep Order or lead the event to Chaos.
5.3.1 Chaos and Order
When using the example of the experience of sitting in line to wait for the fence being 
toppled, followed by the unexpected urgency of collecting one's belongings as soon as 
possible to be ready to run and occupy a spot in the wild and wide area of the camping site, 
one cannot help but think about the stereotypical image of chaos. 
However, once the festival goers have ran to conquer a location and have settled down with 
their tents the campsite is neat and in order (see next picture).
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How is this possible? Might chaos and order somehow belong to each other? These questions 
have arisen in various examples in the context of Roskilde Festival and therefore this section 
will provide a deeper investigation into the meaning of order and chaos, to be able later to 
analyse  how these  conditions manifest themselves during an event such as Roskilde 
Festival.
The Collins English dictionary defines chaos as "the disorder of formless matter and infinite 
space, supposed to have existed before the ordered universe", and "complete disorder; utter 
confusion." Chaos manifests itself as confusion, mess, unpredictability, and instability. On the 
other hand Collins'  dictionary defines order as "a state in which all components or elements 
are arranged logically, comprehensibly, or naturally" and ”a peaceful or harmonious 
condition of society” associated with stability, certainty and clarity. 
Thus, are chaos and order polar opposites? As A.B. Cambel wrote, contrary to traditional 
thinking, there is no cause-and-effect relationship between the two. Chaos and Order can not 
be set apart, the one creates the other (Çambel,1992).
Superficially, it may seem that certain elements present at events such as festivals are 
distinguished from others as being on one hand generators of chaos or, on the other hand, 
generators of order. However, several different points of view are applicable to such a 
subject. 
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From one metaphysical point of view, chaos does not exist but only order. If there was true 
chaos in reality, nothing would exist as we know it, because chaos would prevail. Order exists 
everywhere at anytime. One might say that this concept is defined as order only because one 
might not fully understand it and have thus the need of categorizing those unknown and 
confusing patterns one does not comprehend as chaos, often because of the utmost 
complexity of the ordered patterns (Prigogine, 1996).
From another perspective, one might take into consideration the religious view of such a 
doctrine as discordianism, which promotes the idea that both chaos and order are illusions 
applied on the universe by the nervous system of humankind, none of these deceptions of 
alleged chaos and order are more reliable, exact or true than the other (Rabinovitch, 2002).
While from Deleuze´s point of view chaos does not exist.  When looking at events, these are 
produced in a chaos, in a chaotic multiplicity, but only under the condition that a sort of 
screen intervenes. “Chaos does not exist; it is an abstraction because it is inseparable from a 
screen that makes something - something rather than nothing - emerge from it.” 
(Gilles Deleuze, 1992).
Nevertheless, the focus of this project aims to examine the interaction between chaos and 
order. 
As in Taoism, yin exists in yang and yang exists in yin, both concomitantly. One cannot have 
a harmony with one without the other. (Osgood,  2008).
The same sort of approach can be employed to discuss the conceptions of chaos and order. 
 This essay promotes and continues Cambel's idea that one should not look at these concepts 
as indipendent but rather as one in co-relation to the other. The project will focus primarily on 
some of the most dominant elements which take place during the Roskilde Festival: binary 
opposite elements such as safety awareness, urban planning, fun and duty, pleasure and pain.
In the following analytical section the essay will infact be examining in the depth this kind of 
interplay between chaos and order, and how these states blend into one another in different 
constellations, with respect to the binary opposite elements mentioned above.
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6. Analysis
The following sections form the analysis of Roskilde Festival in relation to collaborative 
culture. The first section will deal with the concepts of chaos and order as forces at play in the 
cultural phenomenon, the festival. Following chaos and order, there will be an elaboration on 
the aspects of safety-awareness, and safety measures and environmental infrastructure. 
The analysis will also contain a section dealing with the new Roskilde Festival initiative, 
Dream City. The analysis will then progress towards utilizing the concept of collaborative 
culture in relation to safety awareness specifically which is one of the key areas of the 
project. Lastly, this section will utilize the cultural theoretical, historical research based on the 
work's of Bakthin, Harsløf, and Nietzsche. The analysis will thus provide the framework for 
the discussion which follows thereafter. 
6.1 Interrelation between Elements at Roskilde Festival
This section concerns itself with critically examining the various aspects of Roskilde Festival 
and how they interweave with each other. As such, these aspects, as fragments that are part of 
the wider chronotope of Roskilde Festival will not be discussed in isolation. Focus will 
instead be on the interplay between them and on the creation of the chronotopic event, 
Roskilde Festival.  Likewise, the core elements of this project will be dismantled down to 
their bare essence and examined insofar as their interplay is concerned from a micro-oriented 
perspective.
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6.1.1 Chaos and Order at Roskilde Festival 
The relationship between chaos and order at Roskilde Festival is of particular interest to this 
project. An understanding of if and how the more chaotic elements of the event are influenced 
by and in themselves influence the more ordered aspects of the festival is therefore necessary. 
What is meant by chaos and order and more importantly, can these elements be viewed 
independently or are they interrelated to the point at which one might describe them as being 
dichotomous ? As discussed in the previous section, chaos and order can be said to exist 
concomitantly. This section aims to see how these elements are manifested in various aspects 
of Roskilde Festival. 
Examining the relationship between these two variables, it is prudent for one to view them as 
polar opposites that are essentially completely different from each other, at least on a surface 
level. Dichotomous relations represent a relationship structure whereby both elements are 
both jointly exhaustive and mutually exclusive to each other. In other words, each element 
must belong to one part or the other (jointly exhaustive) or be mutually exclusive insofar as 
neither element being able to simultaneously belong to both parts (innovateus.net)17
To what extent is this true of the relationship between chaos and order at Roskilde Festival ? 
Linguistic structuralists such Ferdinand De Saussure. have defined the relationship between 
terms of highly different meaning and denotation as binary oppositions (or binary systems) 
Saussure, Ferdinand – adapted by Forgarty, Sorcha 2005. Saussure's structuralist perception 
entails viewing binary oppositions as fundamental organisers of human philosophy, culture 
and language and whilst the theory has been applied in a more linguistic framework by 
default, it can also be viewed in the context of the Roskilde Festival chronotope. However, it 
is worth noting that structuralist positions such as the aforementioned are usually more 
applicable to fixed scenarios. Roskilde Festival is a dynamic phenomenon and which is 
important to have this is mind. 
17 Definition of Dichotomy – see bibliography
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Thus it becomes imminent that separating orderly and chaotic elements of an event such as 
Roskilde is central to understanding the manner in which they interact with each other. Here, 
it is wise to pose the question of whether order and chaos are indeed separable from each 
other. 
As mentioned previously in our discussions of chaos and order, it is evident that no matter 
how apart from each other chaos and order may be on the surface, one is apt to arrive at the 
perception that, “seeds of order seem to be embedded in chaos, while seeds of chaos are 
apparently embedded in order.” (Schueler 1997). Whilst Schueler's theoretical position lends 
itself to chaos and order balances in computer systems, many of his assertions about the 
nature of these variables are applicable in the case of a festival such as Roskilde. This 
postulation contradicts thinking which views order and chaos as a causal relationship by 
treating these variables as being one and the same. This being the case, it is evident that the 
relationship between chaos and order is in fact not a dichotomous one, or at least it is not 
fully dichotomous. Whilst these variables are indeed
With the tentative assumption that order and chaos are interrelated and inseparable in mind, 
our analysis focuses on some of the major elements of Roskilde Festival and on how they 
epitomise both chaotic as well as orderly elements.
6.1.1.1 Safety Measures
A discussion of the safety features at Roskilde Festival would be incomplete without 
considering the 2000 tragedy during which several festival attendees passed away under Pearl 
Jam's concert at the Orange stage (see section 5). Prior to this tragedy, Roskilde had been 
considered as one of the safest festivals in Europe amplifying the consequences of it all 
somewhat. The accident prompted a new wave of safety measures and safety reviews not just 
at Roskilde Festival, but across the global concert circuit. The U.K's Glastonbury Festival for 
instance, decided to conduct a major safety review in the aftermath of the incident at Roskilde 
which in turn meant that they did not go ahead with the 2001 edition of the Glastonbury 
Festival. Though there were additional factors that contributed to Glastonbury being 
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cancelled in 2001, the event organiser at the time, Michael Eavis specifically referred to the 
Roskilde incident as one of the key concerns behind the cancellation. Eavis cited “the 
problem of excessive numbers as a cause of concern particularly after the festival in 
Denmark where nine people died” (BBC news 4 Jan 2001).
On the micro level in the aftermath of the 2000 accident, Roskilde Festival shortened many of 
its command-chain structures to enable quicker responses to emergency situations, increased 
the use of large screens to aid communication with the audience and implemented a new 
barrier system to replace the controversial fencing used in front of its stages. A memorial 
grove containing the names of the deceased and a stone sculpture entitled “how fragile we 
are” was also constructed near the Orange Stage, as a prominent visual reminder to 
Roskilde's attendees of the need for responsible behaviour at the festival (abcnews.com).18 
Safety measures represent some of the more orderly aspects of the festival insofar as them 
being planned in depth and in detail. However, it is evident that at an event that is as large as 
Roskilde, no amount of safety measures could ever fully ensure the absence of chaos and 
tragedy therein. In fact the very nature of a festival such as Roskilde entails that a certain 
degree of chaos exists for it to be a festival. 
Given the fact that the festival is very much a user-driven event (roskilde-festival.dk)19, the 
balance of chaos and order, comes down to the actions of the festival goers themselves. 
Whilst it is clear that the organizers of Roskilde have made concerted efforts over the years to 
structure the safety measures in an orderly and structured fashion, it is fair to assume that 
tragedies will may invariably arise every now and again if for nothing else other than for the 
fact that so many people are gathered together. The 2000 Pearl Jam incident exemplifies this, 
as does the 2010 sky-lift fatality during which a young lady jumped to her death from a sky 
lift at the festival grounds. Whilst these incidents are indeed tragic and did create a significant 
amount of chaos at the time at which they occurred, if one treats safety measures at Roskilde 
as a continual process that stretches from one year to another, it is evident that they are 
generally a more ordered aspect of the event. The orderly nature of this element of Roskilde 
18 ABC News, “Roskilde Organizers issue Safety Plan” - see bibliography
19 About Roskilde – see bibliography
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Festival is emboldened somewhat by the lessons learned from the eruption of isolated chaotic 
events as the festival organisers themselves state.
“Music culture must learn from what the accident has shown us. Roskilde wishes to 
contribute to the securing of the interaction between free spirits and the music 
culture- and to make it safer. The festival will not come to a standstill, suffer a 
blackout, turn to concrete. That is the best way for us to move on- the best way to 
respect the deceased and their relatives”  (Roskilde Festival Post Pearl Jam Incident 
Report, 2001)
6.1.1.2 Safety-Awareness
Safety measures can only do so much to curb the escalation of chaos at an event of the scale 
and scope of Roskilde. As stated before, at a user-driven festival of the scale and size of 
Roskilde, a lot of how orderly or chaotic things are comes down to the attitudes and actions 
of the festival attendees themselves. Safety-awareness arguably plays more of a role in the 
chaos / order balance than safety measures on their own.
In this regard, it is clear that the festival organisers have an organised manner of promoting 
safety-awareness through visual and audio campaigns before, during and after the festival. 
These include the large flat-screens on the sides of many stages at the event, created in the 
aftermath of the 2000 tradgedy, which, in addition to providing relevant information about 
the festival, encourage responsible crowd behaviour. Such campaigns enphasise the 
importance of safety awareness repeatedly. Performing artists in themselves have also taken 
some of the burden of promoting safety-awareness on their shoulders, by for instance 
encouraging people to take care of each other, in the course of their performances. Musicians 
such as Patti Smith have taken a front-seat role in this respect, in this particular case opening 
the 2010 festival by throwing roses out into the crowd whilst her lead guitarist read out the 
names of the nine young men that perished at the 2000 tragedy. (www.roskildefestival.dk) 
Other efforts to promote responsible behaviour in a subtle yet effective way include the 
memorial grove constructed by the orange stage in memory of the deceased at Roskilde 2001.
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The festival information pamphlets and the information on their website also do their bit to 
promote responsible behaviour and therein curb chaos potential somewhat. It is difficult to 
assess how effective such subtle measures aimed at enhancing good behaviour are and indeed 
the festival. Chaos control through ordered safety-awareness campaigns, much like safety 
procedures themselves can only do so much to limit the risk of chaos emanating. One could 
also query whether the festival organisers want to fully minimise the risk of chaos breaking 
out at the festival altogether. As stated earlier in this section, a key factor within an event such 
as Roskilde is indeed the element of chaos that it epitomises. Thus, the festival organisers 
cannot fully the risk of chaos, again owing to the fact that the sheer number of people 
participating in Roskilde and the user-driven nature of the festival dictate that the festival 
attendees are in themselves partially responsible for the preservation of some sort of order 
amidst the chaos.
Having discussed the interplay between order and chaos within the elements of safety 
awareness and safety measures, one is inevitably bound to re-visit the 2000 incident once 
again. Having defined a crisis as being a complete breakdown of the normal order in page 4 
of this project as a series of unexpected and non-routine events or a series of events that 
create high levels of uncertainty and threat or perceived threat to an organization's high 
priority goals (Seeger, Sellnow and Ulmer 1998). It is clear that the 2000 incident resulted in 
a (temporary) cessation of order through the non-routine event of a mosh pit collapse. This 
created a state of uncertainty that compromised the integrity of the festival and posed a 
distinct threat to the high-priority goals of the organisation. If one goes by the assertion that 
chaos leads to order and vice versa, it is evident that, as has already been discussed, the 
chaotic scenes that erupted during the tragedy led to major safety reform across the board, not 
just at Roskilde but also on the global festival circuit. More order was created from chaos, in 
an attempt to minimise the risk of similar incidents of chaos emerging in the future. 
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6.1.1.3  Environmental Infrastructure
With regard to environmental issues, Roskilde Festival has been promoting and establishing 
several measures to ensure that the event respects the nature where it takes place since the 
1990´s. Not only this attitude towards this environmental policy focuses on nature, but also 
on waste sorting, refund collection and the sanitary conditions. All these areas of interest 
reflect the responsibilities of these measures, which highly influence the overall organisation 
of the festival. The essential responsibility to respect the environment during and after 
Roskilde Festival belongs not only to the organizers and collaborators/volunteers at the 
festival but also to the actual individuals, attending the event. 
The accumulation of trash, the unhygienic maintenance of public services, disorganization 
and disinterest in collaborating to preserve the environment in good conditions are all 
elements which might lead to disorder/chaos in such big and crowded events as Roskilde 
Festival. 
Therefore Roskilde Festival aims every year to make the arrangement tidier and greener, by 
including new initiatives and measures such as: aiming at a maximum level of waste 
recycling,  multiplying the numbers of toilets, using refund-system on cups, cans, pavilions, 
having biodegradable disposable tableware and cups, and last but not least implementing 
several campaigns that focus on waste and recycling( biologist Thomas Niebuhr, Roskilde 
Environmental Group – roskilde-festival.dk).
When observing in depth this kind of procedures one may attempt to analyse the possible 
interrelations between chaos and order. Taking into account for example the deposit 
system/refund collection which has been introduced for all soda and beer containers one may 
assume that the system is on one hand effective and orderly successful, since statistics show 
that 97% of all drinking vessels are returned (roskilde-festival.dk)20
On the other hand one may also conclude that such a measure in relation to the 2008 project 
”Trash for Tuborg”, a campaign whose aim was to inspire the audience to exchange a bag of 
waste in trade for a cold Tuborg, might be counterproductive. This idea could be non-
20 Green Footsteps page – see bibliography
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beneficial since people would be rewarded with beer, meaning more trash and waste which 
eventually would need to be discarded. Furthermore, such an easy way to access alcohol 
might also lead to more drunkenness, which again could conduct to more disorganization, 
chaos or difficulty to keep things in order. 
On a similar note, the enlargement of the toilet facilities and the increment in number of the 
available services could on one hand reduce the chaotic effect which is often caused by 
queues of people waiting and hindering the motion of the remaining festival goers. The result 
could be a much more organized way of standing in line, less crowding and more 
accessibility. On the other hand, such an expansion of the toilets area would require a longer 
and more exhaustive time dedicated to free the sewages, provide extra toilet paper and 
employ more volunteers to take care of this service.
In all of these examples, the festival administration can only plan and provide facilities and 
make certain measures to the extend that it wont cause more waste to prevent than let it the 
way it is. It is therefore up to both festival attendees and the administration to prevent a 
chaotic wasteland and work together for a cleaner, more orderly festival. 
6.1.1.4 Dream City
Roskilde Festival 2012 announced a new initiative about a project called ”Dream City”, 
which will be a construction site of a green field in camping area P, where the festival goer 
can design and build their own ideas for this special city. The options are many and the 
keywords are community, collaboration, creativity and great ideas (roskilde-festival.dk)21. 
By submitting one's idea on the Dream City homepage, the idea is open for everyone to 
contribute and develop the idea with the aim of creating something extraordinary – together.
While the outcome of the peoples' ideas is left to chance, there are still some rules, the 
”Dream City Dogmas”, that will secure the security levels and contribute to the Orange 
Feeling and thereby to a greater and more sustainable festival.
21 English newspage on the Roskilde Homepage which introduces Dream City – see bibliography
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The three dogmas are:
· You cannot leave anything behind in Dream City when the festival is over. 
Everything brought into Dream City must be carried out again.
· Your dream has to benefit everybody. No private parties here.
· Whatever you're doing, it must be safe and secure. Dream City is about dreams, not
accidents. (http://dc.roskilde-festival.dk/information/manifest)
On the 1st of June 2012 the possibility of posting ones ideas will be closed and the festival
administration will assess the best ideas according to safety, the dogma, realization and 
sentiment of the users of Dream City.
The special aspect about analysing Dream City, is that it has yet to happen and therefore the
interrelations between chaos and order aspects in this example can only be based on the 
planning of the project and it's possible future outcomes. In spite of this, an analysis of Dream 
City still contributes to an understanding of the interrelation the elements on Roskilde 
Festival.
On a first hand impression, the Dream City project seems very open to the individual visitor 
because of the fact that the possibilities for idea-creation is so great. Diverting possible 
chaotic outcomes of this open range of possibilities the deadline for further submissions is 
been set, such as the emphasis on the mutual understanding on Dream City's rules and 
visions. 
The hippie-culture inspired ideology and gift economy of Dream City is relying a great deal 
on peoples consent to follow it, which therefore might make the project seem a bit naive. 
Negative outcomes of this could be that design ideas will be either exploited or building-
projects may get out of hand. In Pollard's opinion the factor of Western culture and its high 
competitiveness, which interferes with the occurrence of true collaboration  (Pollard 2004). 
Another obstacle could be if people are not contributing enough ideas to build a whole city 
and a lack of interaction in the build up as well as the use later on during the festival. 
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Major accidents will though be avoided by the administrations rules for Dream City and 
thereby the general safety-rules. 
While a lot is left to the individual, an order is constantly provided by the rules and 
observations by the festival administration, which does not mean that the interrelation 
between the orderly and chaotic elements can not occasionally shift.
But by taking the administrations experiences and targeting-strategy in consideration, a 
certain trust is being laid in this project, because according to Roskilde Festival's 
development executive Esben Danielsen, it has always been in the administrations interest to 
attract and create the certain festivalgoers that want to participate and create (Esben 
Danielsen, Reality Bites autumn 201122), which makes Dream City the perfect project. The 
festival administration wants Roskilde Festival to be more than just music which they try to 
accomplish through dividing the different areas to so called ”cities”, ”zones” and ”agoras”, 
which focus on art, games, cinemas, statements and sustainability etc. (roskilde-festival.dk)23.
With Dream City this step is being taken one step further to challenge a the festival-goer to be 
active and engaging – wanting to change and be the festival. Development Director Esben 
Danielsen calls this a ”skabende dannende fallesskab” (Danielsen, Reality Bites autumn 
2011). Whether this project will turn out to contain more chaotic or orderly aspects, time will 
tell but nonetheless, Dream City's ideas and aims hint a lot to the subject of what this project 
is wanting to describe as collaborative culture.
22 See bibliography for video
23 “More Than Music” page – see bibliography
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6.1.2 Collaborative Culture and Safety Awareness
In the context of Roskilde Festival, it is important to understand how important the attendees 
are, not just in the business sense, but also in order to maintain a level of security and safety. 
It is the attendees that are responsible for acting in such a manner, that the festival can be a 
safe place for all the festival-goers. Since the incident in 2000, the festival organisers have 
done their part to increase the safety at Roskilde Festival (as seen in section 6.1.1.1). 
However, without the attendees’ collaboration the safety would presumably decrease 
drastically. The reason that collaborative culture is so important to ensure everyone’s safety 
during the festival, is that the organisers and police can only do so much; they do not have the 
available man-power to keep everyone in check, thus people themselves become responsible 
for each other’s safety too. The festival organisers know this and therefore they encourage 
people through campaigns to behave respectably and follow the rules as much as possible.
We argue that another factor that helps the safety awareness at Roskilde Festival, is the 
‘Roskilde-ånd’ that we have previously exemplified. Although slightly extreme behavior is 
allowed at the festival, this is still within reasonable boundaries, and the majority of the 
festival-goers realize this, and do not cross the line, both for their own sake, but also for 
others. Everyone has their share of making the festival a success and as such people tend to 
be more helpful towards others at the festival, as is shown by this repeated example,
 "Her er en lille historie om den ægte Roskilde-ånd, som sidder i os alle - dog gemt 
mere af vejen i nogle end i andre. Det var til Björk i 96. Vi var en gruppe, der 
selvfølgelig skulle helt ind under scenekanten. Midt i en hård jamp for at komme frem, 
ca. 10 meter fra scenen, får den ene af os sine briller flået af. Vi begynder at råbe, at 
der er en, der har tabt sine briller,og folk stopper den vilde bølgen frem og tilbage 
mellem hegnene og danner en stor cirkel, hvor vores svagtseende kammerat kan finde 
sine briller i fred. Han finder dem, og så snart folk ser det, begynder den vilde kamp 
igen. Den oplevelsse synes jeg siger noget om de folk, der kommer på Roskilde. Selv 
om de er totalt stenede og pissefulde, er der dog en smule fornuft tilbage." (Jensen, 
2003)
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 It is hard to specifically account for accidents that happen at Roskilde Festival, however 
since 2000, the only major incident that is known of is from 2011 where a woman, who was 
allegedly intoxicated, jumped from a ropeway. This has later been concluded to be a suicide, 
and the safety features of the ropeway was checked and found perfectly sufficient. Hence, 
since the accident in 2000 there has not been any accidents caused by lack of safety measures 
or safety awareness. We argue that this is due to the collaborative culture of Roskilde 
Festival, where people ‘break the rules within reason’, and try to keep each other safe and out 
of harm’s way.
This can be attributed to both the festival organisers and the ‘security people’ but also to the 
attendees, as they try to remain within the boundaries provided by society, first and foremost, 
but also the boundaries specific to Roskilde Festival.
As can be seen there are several factors that influence safety at Roskilde Festival, but 
conclusively it comes down to the interaction and collaboration between everyone at the 
festival. As explained in section 2, the culture that has been generated at Roskilde Festival 
encourages collaboration, thus the collaborative culture concept. Ultimately, it is the culture 
of Roskilde Festival that dictates the boundaries and norms, and as such this, collaborative 
culture, is the main reason that the safety measures and awareness succeed in preventing any 
major catastrophes at the festival grounds.  
6.1.3 Collaborative Culture and History
The following sections will bear in mind the historical, cultural theoretical and philosophical 
research conducted on the basis of three different time periods. Emphasized focus will be 
implemented on the research conducted on the Dionysia Festival of Ancient Greece, and the 
dichotomous concepts of Apollonian and Dionysian. Lastly, the Modern day festival will also 
be related to the Bakhtin's concept of the Carnivalesque. It is the project's theory that there 
are elements, similarities and differences between the Dionysia, the Medieval Carnival, and 
the modern day Rock festival. It is important to understand that the concept of Collaborative 
Culture is essentially a modern day cultural phenomenon, it caters to explain specifically the 
collective feeling found at Roskilde Festival. This, however, does not mean that the Ancient 
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Dionysia, and the Medieval carnival did not have a somewhat a similar culture of 
collaboration , and that is exactly what this section will seek to explain; first to justify why 
the historic and philosophical research was done in the first place, secondly to further 
accentuate the nature of cultural collaboration as a cultural phenomenon.
6.1.3 The Dionysia and Roskilde Festival
Roskilde Festival and The Dionysia are astoundingly similar; especially the research provided 
to us by Professor of Performance Design, Olav Harsløf, proved to us these distinct 
similarities. Harsløf work shows us how research done, through performative theoretical 
peripherals, can give us a structural idea of how the embodiment of Roskilde Festival, and the 
Dionysia are relatable. 
The following diagram is inspired by the research done by Olav Harsløf:
The Dionysia Roskilde Festival
Festival Organizer : The city state Athens Festival Organizer: Roskilde Festival 
Association
Festival Management: The city state 
nominates every year one official to plan 
and lead the festival.
Festival Management: The board of the 
Roskilde Festival Association elects one or two 
designated festival coordinators or directors.
State and Municipality: State and 
municipality do not contribute 
economically to the festival. The state only 
takes care of the practical leadership of the 
festival. They may however, provide the 
economy for the feast.
State and Municipality:
State and Municipality do not contribute 
economically to the festival. The association 
and the municipality do however collaborate a 
lot in a practical manner . The municipality can 
however contribute with representative 
catering at the festivals' restaurants. 
Pericles take the initiative to convince the 
house of peoples to let the Parthenon stand 
as a symbol of the the Dionysia and 
signifies the wealth and strength of the city 
state, Athens.  
The Orange Canopy (The Orange stage 
previously owned by The Rolling Stones) is 
bought by Roskilde and acts as the logo and 
symbol of the festivals strength and status.
Length of event: The Dionysia lasts 8 days. Length of Event: the Festival lasts 8 days
 ceremonies: The sculpture of Dionysus is  ceremonies: The orange stage is raised. The 
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led through in a procession in the evening 
from a religious spot outside the city 
through the city gates and finally to the 
marketplace, the morning after the 
sculpture is brought Dionysian temple in 
which the offerings are slaughtered. 
The same evening there is a wild party and 
dancing through the streets.
fence is toppled early in connection with the 
opening of the festival. (only 2007-2010). The 
naked Run saturday afternoon.
Judges:
The judging of the performance consists of 
10 different representatives of each 
municipality and the audience.
Judges:
Daily newspapers (Foreign and Danish)
music reviewers, and the audience
Competitions: Competitions on the scene 
within the fields of choir singing, dans, 
tetralogy, best musicians, and best 
sponsor/producer. Outside the main event 
area, there are competitions in poetry and 
sports including wrestling, javelin, and 
running. 
Competitions:
There are many competitions in the camping 
area, although not creative and musical 
competitions. The Nake run is an example of 
this; the fastest women and man win tickets for 
the next years festival. There are also trivia 
competitions based on facts about the festival.
Dionysian Culture:
Wine, Dance, Nudity culture, and euphoric 
substances
Dionysian Culture:
Beer, Spirits, hash, dancing, nudity culture, and 
euphoric substances
Generosity:
Prison inmates were released under the 
event, and overdue debt could not be 
required.
Generosity:
Free entrance for persons over 60 years old on 
the last Sunday of the festival.
(The table is constructed from the research done in (Harsløf, unpub)
Harsløf's approach to understanding the Dionysia in relation to Roskilde Festival employs a 
structuralist methodology. In this case, Harsløf exemplifies on an explicit level the 
similarities between events millennia apart. Throughout this project, it has been an 
assumption and a theory that in order to understand cultural phenomena such as collaborative 
culture, one must see how event's in the past have developed, thus the research done on the 
Dionysia can give us an insight into the human psyche and the forces that drive them towards 
holding these larger events in collaboration. 
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6.1.3.1 Apollonian and Dionysian
This section will revisit the concepts of Apollonian and Dionysian; these concepts will try to 
be related directly to Roskilde Festival and how they are manifested in the festival's 
dynamism. These abstract forces can and will not be able to pinpointed directly in the 
festival, yet their characteristics are visible through many aspects of Roskilde Festival. In 
order to understand the Apollonian and Dionysian forces, one could relate them to chaos and 
order to see how they in some fashion reflect each other. One must not understand Chaos 
related to Dionysian, and Apollonian related to Order, respectively. They are not one and the 
same, yet they are all a part of a web of complexities, one could attempt to understand the 
dynamism between these two pairs of oppositions. 
Specifically in the case of Roskilde Festival, Apollonian and Dionysian can be described as 
both representing or striving for order. Apollonian strives for order in it's sense for aesthetics, 
moderation, light and formation of boundaries. The idea of perfection also pertains to 
Apollonian culture. Dionysian forces, on the other hand, strives to eliminate individuality to 
create a common order and justice, everyone being one; a collective consciousness. As a 
visitor of the festival, one will experience both Apollonian and Dionysian expressions of 
order in the festival; as explained earlier, Apollonian expressions can be manifested in the 
festival's very organized anatomy. The stage's design, on an aesthetic level are an expression 
of Apollonian culture, but one may also highlight the practicality and architectural wonder as 
being an expression of Order. The Dionysian order is reflected in the destruction of 
individuality, one must understand that not everyone abandons identity at Roskilde Festival, 
but one may choose to not have his / her everyday identity be apparent, people have the 
opportunity to not be judged by status, and profession, but rather just as another attendant of 
the festival, being part of the larger community. It is this common consensus of respect and 
care for each other that is a reflection of the Apollonian Order. One may also say that there 
exists a co-individual collective feeling at Roskilde where people uphold their individuality 
yet collaborate with each other, everyday life's competitiveness is abolished so people do not 
strive towards success as it may be the case in everyday life.
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Thissaid, Chaos can also be reflected in especially Dionysian culture, the overconsumption of 
intoxicants, large masses of people in a small area, contribute to a sense of chaos. One may 
be able to look at Chaos as a catalyst, its brute raw force may be seen as the indicator for a 
need of order, as can be seen when chaos burst out in crisis situations, the outcome, in the 
case of Roskilde Festival accident in 2000, the result was a reevaluation of security measures, 
ultimately leading to order being established.
6.1.3.2 The Concept of the Carnevalesque
With the knowledge gained from studying Bakhtin's work on the carnevalesque, one may be 
able to see how certain carnevalesque elements are found in Roskilde Festival. The most 
important element to bear in mind is that during the carnival, there was a suspension of 
political order and thus for a period in time, a classless society. Carnivalesque also implies 
abundance in drinks and feasts, and a somewhat gluttonous nature. Roskilde Festival has a 
reputation for a being a drinking hole for the masses, thus the overconsumption can be seen 
as something carnevalesque. Another aspect of Roskilde Festival are that the suspension of 
everyday confines are similar to the Carnival in the sense that the world is turned upside 
down, perhaps not too the same ludicrous level as the carnival. People attending Roskilde 
Festival have the opportunity to become something else for a period. This escape from the 
confines of everyday life may also be an indicator of something cathartic for the individual. It 
is the projects understanding that individuals may seek towards a festival to be able to cleanse 
his or her worries of everyday life, have an intoxicating holiday in which time and space is 
self-constructed in the sense that one may make his own schedule for the day.
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7. Discussion and Evaluation
This part of the project will be discussing some of the difficulties and uncertainties related to 
empirical data and how more sufficient research could have resulted in a different point of 
view. This section will also look at the concepts of chaos and order and how they match up 
against the concepts of Dionysian and Apollonian forces. Furthermore, we will discuss how 
the elements of Roskilde Festival and the structuralization of the festival is made to 
encourage collaborative culture and lastly we will try to conclude how the future looks for 
Roskilde Festival, in regards to the time of crisis, that society currently is going through.
When making a project such as ours it is important to have a sufficient basis, in order to make 
an analysis. In our case, more empirical data could have been collected in order to give a 
better account of how the overall view towards Roskilde Festival looks like amongst its 
attendees. This could have been done through various forms of questionnaires, for example a 
survey could have been conducted in order to get responses on how Roskilde Festival's own 
attendees see the festival, their reason(s) for attending the festival and so on. What would be 
ideal was to conduct this survey during the festival itself, however, as the festival takes place 
after hand-in of this project, this is not an option that is available to us. Another option was to 
conduct a survey online, but keeping check on which respondents have actually attended 
Roskilde Festival could easily become a limitation for this method of research. More so, 
being able to find survey participants who have been a part of consecutive iterations of 
Roskilde Festival could yield very concrete empirical data as to how the festival structure has 
changed from year to year.
Throughout the entirety of Roskilde Festival, one can find structure almost everywhere. What 
we find to be important is that these structures help promote the 'Roskilde-ånd' or 
collaborative culture. The camps are structured in blocks, where it is a race to get a spot for 
one's tent. This means that often one may end up in a block with a lot of people you do not 
know. As some of our examples from previous sections of this project shows, time and again, 
people end up bonding and becoming friends with other people from the same block. And this 
is only one example of collaborative culture at Roskilde Festival. Furthermore the structure is 
also a part of the safety measures taken by the organisers of the festival, in order to prevent 
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accidents during the concerts and events held at Roskilde. Examples of this could be the pits 
that have been established at the stages in order to keep the crowds somewhat smaller at the 
front of the spectator areas, to avoid people getting trampled or similar accidents. 
One can find several examples of structuralization throughout the festival grounds. Most 
things, from parking lots, to camp sites to the clean up process after the festival is structured, 
which helps provide the festival goers a concise idea about the order of the festival, which 
smoothes the experience for everyone.
We feel that Roskilde Festival should be considered a cultural phenomenon, as it has its very 
own 'life'. The festival could be considered to have a somewhat carnivalesque aspect to it: 
People are not wearing masks, however their societal status, their political beliefs and other 
similar societal categories are being completely disregarded by most people during the 
festival.
Being the cultural phenomenon that Roskilde Festival is, could also have a say, when trying 
to pinpoint factors towards the festivals future endeavours. In times of financial crisis, one 
could easily imagine that people who previously attended Roskilde Festival, would not be 
able to attend future iterations of the festival, due to their financial situation. If this is the 
case, that could perhaps put the future of Roskilde Festival in jeopardy. We, however, feel 
that Roskilde Festival will still be able to thrive, as we feel that the festival is seen as a 
highlight of the summer by many people, who will therefore be saving money specifically to 
buy the festival ticket. This is of course only an assumption on our part, and might be 
contrary to what we would find if we tried to collect empirical data on this matter. But even 
so, there are also the volunteer jobs that people can undertake, in order to acquire the famous 
Roskilde entry-band, that grants access to the festival site. Therefore we believe that Roskilde 
Festival will not see a decline in attendance. Another effect that the financial crisis could 
have, is that people would want to use the festival as a means of escapism, and thus be 
attending the festival for its carnivalesque aspects, to get away from the real world for a week 
or two. People's reasons for attending the festival are so diverse, that we believe the festival is 
in no danger of collapsing any time soon, especially with all the new additions every year. 
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8. Conclusion
In this project, an investigation of the manner in which events such as Roskilde Festival 
generate and contribute towards a culture of collaboration amongst its attendees has been 
carried out. Collaborative culture is a proto concept formed by this project, a simple 
amalgamation of collaboration and culture, whose original use lends itself to working 
conditions and employee management within the field of Business Studies. It has been 
adapted in this case to describe the manner in which festival attendees collaborate with each 
other in such a way that the festival maintains the tender balance between being orderly and 
chaotic, that it has become renowned for. One must consider several discrepancies with 
respect to the creation of such a concept. Primarily, something as abstract as a culture of 
collaboration will always be difficult to measure in reality. One can have assumptions about 
what it is, yet going out into the field and measuring its occurrence in the true sense of the 
word is difficult. This is exacerbated by the fact that this year's Roskilde Festival takes place 
after the hand-in date of this project and amplified by the lack of concrete secondary data in 
this project.  
Roskilde Festival is what the Russian philosopher Bakhtin would have termed a ”chronotope” 
- a term that describes the time-space relation of any given event or happening. A literary 
term by origin, the concept of the chronotope has been used on a surface level to vaguely 
mould an idea of what an event such as Roskilde Festival is in practice. This has been a study 
of cultural theory, weighted heavily within the dimension of History and Culture. In this 
regard, a point of view that regards history as an ever-changing (i.e. dynamic) process has 
been adopted, in accordance with the views of theorists such as the British historiographer 
Keith Jenkins. What followed as a result of such a perspective was a description and 
examination of examples of well-known cultural happenings of Ancient Greece; a 
consideration of The Apollonian and The Dionysian. Dionysian mysteries have been viewed 
in the context of them being an examples of the sort of collaborative culture that cultural 
events of a certain scale and scope the world over continue to envisage in one way or another 
in the modern age, in accordance with the perceptions of structuralists such as Olav Harsløf. 
It is important to mention the clear distinction between Dionysian rites, which propagated a 
more collective / non-individualistic participation for its participants and Roskilde Festival, 
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which nurtures the power of the individual. In fact, many distinctions and disparities exist as 
far as Dionyisian rites and Roskilde Festival is concerned, several of which have been 
accounted for in the course of this paper. Similarly, this project has sought out and accounted 
for elements of Ancient Greek history that are applicable in the context of Roskilde Festival. 
This project has also been a philosophical study, whereby Roskilde Festival has been 
categorised and treated as an event, per the definitions of Deleuze and Guattari, in addition to 
the creation of a Proto-concept and consideration of Roskilde Festival as a chronotopic event. 
The philosophical weighting of this work is significantly lighter than the historical and 
cultural anchorage that has been at the heart of the foundation of this study.  Similarly, studies 
of Performance and indeed of event culture have been considered relevant as a point of 
departure. 
One can say that a macro to micro progression has taken place as far as the analytical 
framework of this project is concerned. On the macro scale, in the initial phases of this 
project, Roskilde Festival has been viewed in the context of historical events such as 
Dionysian rites initially, and at a later stage and in less depth, modern-day events such as 
Woodstock and Burning Man. On a micro-scale Roskilde Festival in isolation, as a specific 
cultural event has taken place, whereby key elements have been considered within the frame 
of the event itself. Similarly, the semester theme of crisis has been examined within the 
framework of Roskilde Festival (i.e. On a micro-level). The binding link between the macro 
and the micro has been the proto-concept of collaborative culture. 
With the aforementioned structural frame in mind, what followed has been a study of 
representation, indeed a study of multiplicity. A festival of the size and scale of Roskilde is 
one that is replete with numerous elements, all of which hinge together and combine to form 
the totality of the event as it is known today. In this regard, different elements epitomize 
different aspects of a festival. Principally, this project has examined the interesting 
relationship between orderly and chaotic elements at Roskilde Festival. No attempt has been 
made to classify which specific elements are purely orderly or purely chaotic, rather these 
variables have been viewed as being inseparable from each other. Seeds of chaos are strewn 
in the concept of order and vice versa. An examination of the element of safety awareness at 
Roskilde has led to this rather basic conclusion, whereby safety awareness has been 
considered in the context of other elements of the festival such as safety measures, 
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infrastructure and a new initiative at this years upcoming festival: Dream City. This assertion 
has been sharpened by special emphasis on the tragedy of 'Roskilde Festival 2000' during 
which 9 festival attendees lost their lives in an unfortunate scramble by the Orange stage. 
This incident tainted the otherwise excellent image Roskilde Festival had prior to it and 
prompted a raft of new measures to increase crowd safety. The incident was severe enough 
for such measures to be implemented across the global festival circuit and exemplifies how 
chaos inevitably leads to order. 
All the same, a festival like Roskilde, it is apparent, cannot become too orderly. Given that it 
is in itself an attempted discontinuance of social order. A tender balance between chaos and 
order is indeed what makes Roskilde the event that it has become over the years, one where 
normal social hierarchy is dismantled for a few days of sheer revelry.  Thus whilst this project 
has considered structuralist positions towards aspects such as the orderly and the chaotic, the 
study of Roskilde Festival on the micro level clearly reveals that it is a dynamic event that 
epitomizes elements of structuralism but that ultimately reflects real-life scenarios whereby 
structures are in themselves not visible but rather display themselves as more dynamic forms 
that intersperse with each other continually but never fully separate. This is further 
exemplified by the representations of both Dionysian and Apollonian elements at Roskilde (in 
addition to the order-chaos relationships already accounted for).   
It is evident that an awareness of the need for some form of safety within the seemingly 
chaotic confines of the many days of unbridled hedonism that constitutes the Roskilde 
Festival experience for its attendees, is indeed necessary to prevent a total collapse of order. 
Similarly, the need for a dismantling of social order and social norms at a chronotopic 
happening such as Roskilde, in the midst of all the orderly considerations that go into 
balancing fun and revelry with a certain degree of attendee safety must not be understated, as 
this downgrading of social order inevitably is one amongst many reasons as to why some 
individuals partake in the event.  Roskilde Festival must neither be excessively chaotic nor 
excessively orderly, and for this to happen, the organisers of the event need to make sure that 
some sort of order exist amidst the chaos and that some sort of chaos exists amongst the 
order. Furthermore it is important to recognize Roskilde Festival as a cultural phenomenon, 
which has it's own norms and rules that differs from that of society as a whole. This helps 
provide the attendees with a knowledge of what is allowed and what is not, which again 
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enhances the safety measures that has been taken after the accident in 2000. A lot has been 
done to contribute towards crowd safety as a result of said accident, and this in itself is a 
movement towards order that was prompted by chaos. Ultimately however, the Roskilde 
Festival experience comes down to the individual attendee and as such, for the balance 
between the chaotic and the orderly to exist it is evident that a culture of collaboration must 
exist between festival attendees. This culture of collaboration is the gel that binds all of the 
elements of Roskilde Festival together and one might argue that it is one of the driving forces, 
a catalyst of sorts, behind the festival's highly revered reputation as a culturally significant 
event.  It is also one of the variables that ensures the continuity and longevity of Roskilde 
Festival for it represents initiative on the part of those involved in the festival experience in 
contributing to it and sustaining it in the long run. This is also fairly apparent for the festival 
organisers, who themselves encourage the attendees to take care of each other, to ensure that 
everyone has an enjoyable festival,  thus promoting collaborative culture throughout the 
duration of the event.
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9. Reflection of Theories
This section provides a brief review of some of the main theoretical standpoints used in the 
writing of this project. Primarily, this project has been a study of cultural theory through the 
examination of a cultural phenomenon. Cultural and historical representations within the 
frame of a modern day event have been explored, whereby anchorage has been principally 
within the dimension of History and Culture. Philosophical anchorage in this project is not as 
profound nor as detailed as our reliance on History and Culture has been. This 
notwithstanding, a discussion of what constitutes an event has taken place. Moreover, a 
Proto-concept, collaborative culture has been created and its application in the context of this 
project has been critically examined and justified. The creation of such a concept is not 
without its challenges. This particular Proto-Concept has been lent from its original 
application in an Economics / Business Studies-related field of interest so its applicability to 
this specific case always needs to be viewed with a slight degree of skepticism. 
The semester theme of crisis has been briefly described in the opening passages of this 
project on a macro level, and further in the text as a micro happening, within the specific 
context of Roskilde Festival. Overall, with a focal point for empirical research on the one 
hand and methodological and theoretical aspects on the other, this project has been hinged 
together through a critical standpoint towards orderly and chaotic elements at Roskilde 
Festival, more specifically on how such elements have been represented in different aspects 
of an event of many facets, as this one is. From a cultural and historical point of view, the 
aforementioned discussion has been cultivated by a description of Ancient Greek traditions, 
whereby the Dionysian and The Apollonian have been the focus. These elements of Greek 
history have been described in some depth, initially on a macro level, and later contextualized 
from the perspective of Roskilde Festival whereby their representation in the modern day has 
been discussed. Whilst the Dionysian and the Apollonian have been perceived by some as 
being epitomes of order and chaos respectively, this project has treated these variables as not 
being fully structured. In other words both can be said to epitomise orderly and chaotic 
elements. In similar vein, order and chaos in themselves are not as structured as they may 
seem but rather epitomise their antithesis in some way or other at all times. They are dynamic 
forces that never fully separate, forces that embody a part of their polar opposite, not matter 
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how concentrated they may be. Whilst this tone of analysis throughout the writing of this 
project is indeed objective, it is also non - conclusive in the sense that no definite Yes or No 
answers are given, rather, the door is left open to new possibilities, to a non-structuralised 
perspective. 
10. Weaknesses
Whilst it is important to be as objective as possible as far as our work in this project is 
concerned, it is also vital that a more critical perspective be adopted towards certain elements 
of our research and writing. Primarily, it is important to state that, as ardent Roskilde 
attendees, the members of this group have been in a position to write objectively about many 
of the topics discussed in the project. However, such first-hand experience may also imply 
that biased judgements may have come up every now and again within the course of our 
writing. 
It is worth pointing out that whilst many of the phenomena discussed during the course of 
writing this project were indeed difficult to measure or judge in practice, the presence of 
more primary research may well have aided our observations. The lack of practical, first-hand 
data to back up the assertions made in this project is further accentuated by the creation of a 
proto-concept, collaborative culture. Judgements respective to the practical workings of such 
a concept have been based primarily on secondary data yet it would have been prudent if not 
interesting to be able to test our assertions in practice. Naturally, time constraints such as the 
fact that the festival takes place after the hand-in date of this document, presented limitations. 
This notwithstanding, primary data from previous years may have sharpened our judgements 
somewhat. 
As far as moulding a proto-concept is concerned, once again, it is important to stress that the 
concept of collaborative culture is originally a term employed in the field of business. Its 
application in a context such as Roskilde Festival is therefore something that needs to be 
carried out with caution and prudence. Invariably, given that it is indeed borrowed from 
another setting, its overall applicability is still something that needs to be queried or at the 
very least viewed from a critical perspective. 
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Furthermore, whilst using events such as Woodstock as brief points of departure, certainly in 
the preliminary phases of this project does indeed provide anchorage for some of our 
findings, it is important to emphasise that such events, whilst similar to Roskilde in some 
senses, were completely different in others. A key example of this is the fact that Woodstock 
was for the most part, an unplanned sequence of happenings whose chaotic nature took 
precedence over the more orderly aspects of the pivotal 3-day sixties event. Roskilde is by its 
very nature a more planned and meticulous process yet as stated, it is not without its chaotic 
elements
11. Source Criticism
This section provides a concise critical review of several of the main sources used in this 
project. Please note that some of the sources may have already undergone minor critique 
within the writing of the project. 
Bakhtin, Mikhail (1895-1975)
Bakhtin was a Russian philosopher, literary critic and semiotician. His writing rose to 
prominence in the 1960's even though he was most active during the 1920's.  (Maranhão 
1990) 
Bakhtin's theory of the carnivalesque has been the focus of our research related to this 
particular source though a very brief discussion  of his notion of the chronotope has also 
taken place.  In this regard, the dismantling of authoritative voices of hegemony through the 
mingling of culture and the creation of a “jolly relativity” within that which is carnivalesque 
has been central to the writing of this project. However, Baktin's stance on the carnivalesque 
and the chronotope for that matter lends itself more readily to a literary context than it does to 
the overall context of an event such as Roskilde. It is important to bear this discrepancy in 
mind. 
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Deleuze, Gilles (1925-1995)
Gilles Deleuze was an influential French philosopher and indeed one of the most influential 
philosophers of the current epoch. Deleuze's conceptualisation of what an event is has been 
the principal source of the employment of Deluzian theory in this project. It is important to 
note that Deleze has in some cases in the writing of this project been interpreted through the 
eyes of another French philosopher, Alain Badiou. Badiou's principal interpretations of 
Deleuze's work was through his heavily mathematic work “ Being and Event.” Badiou's work 
in this regard was heavily mathematical and thereby not so relevant to this particular project. 
This notwithstanding Badiou, like Deleuze did maintain that philosophy is a study of 
multiplicities. Treatment of many of the variables in this project as multiplicities stems in part 
from Deluzian thinking, and indeed from Deluze as seen through the eyes of Badiou. 
De Saussure, Ferdinand
Structuralists such as Saussure and Hasløf have been used briefly at different points in this 
project. Saussure was an influential Swiss philosopher who concerned himself quite 
somewhat with linguistics and language use. In this project, Saussure's position on binary 
oppositions, which he views as fundamental organisers of human philosophy, culture and 
language has been used in the analytical section of this work.  To reiterate, structuralist 
positions such as Saussure's relate more to fixed scenarios which we have concluded that 
Roskilde is not, so this discrepancy also needs to be considered.
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Durkheim, Emile 
Durkheim’s theory on crime being a necessity for a society to exist, helped put the small 
amount of crime at Roskilde Festival into perspective, as one could easily expect more 
criminality at an event such as the festival, because people often leave their items and tents 
behind when going to one of the concerts, which leaves ample opportunity for potential 
thieves to snatch whatever they feel like from the abandoned tents, yet this is often not the 
case, and reports of crime at Roskilde Festival is very low, considering the amount of people 
present at the festival site. The hypothesis itself, that crime is a necessity in a society, is hard 
to prove or measure, so other than being able to look at crime in historical societies, there is 
not much empirical data to back this hypothesis, which makes it hard to see it as more than a 
solid claim, rather than a proven theory in itself.
Jenkins. Keith 
Keith Jenkins is a British Postmodern historiographer whose belief that history should be 
seen as a dynamic, ever-changing story has formed a central part of the theoretical 
perspective of this paper. Jenkins maintains that different historians will inevitably ascribe 
different meaning to the same historical events. In other words, history is a process that is in 
constant flux. Though this project hasn't delved into Jenkins as such, this particular manner of 
treating history has formed a crucial part of the manner in which an examination of the 
Dionysian and The Apollonian has taken place. A possible point of criticism in this regard 
would be the fact that Jenkins has not been utilised more in the writing of this project. 
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 Jensen, Erik  - ”På Roskilde”
“På Roskilde” was written by Politiken journalist Erik Jensen and is a take on a portrait of 
Roskilde Festival. With Jensens research of historical facts, interviews of administrators and 
band-acts, aswell as visitors stories of their experiences at the festival, the project gained a lot 
of insight on both the history and athmosphere at Roskilde Festival. The publication year of 
2003 entails, that the book also contains reports of the happenings before, during and after the 
accident of 2000, which  gave the project insight on how it effected everybody involved in 
the festival. 
The book doesn't offer any theories, but simply reports on actual the actual events and 
experiences, which we could use to get closer to pin-pointing the wanted attributes of 
collaborative culture. 
Kiib, Hans & Marling, Gitte - ”Instant City @ Roskilde Festival”  
This book is a second book publication from a research project from Aalborg University 
called ”Experience City – hybrid cultural projects and performative urban spaces”. Written by 
the 2 Aalborg University Urban Design Professors Hans Kiib and Gitte Marling, and 
published in Febuary 2011, this source contributed to a very up to date and greater view on 
Roskilde Festival, it's history and infrastructure. Even though the book deals mostly about the 
urban experiences, territories, architecture and spaces it gave this project an insight to this 
(instant) city-concept which Roskilde Festival nurtures. Of how it wants to be more than 
music and create experiences for festival goers, to make them engage in the festival. Seeing 
the factual data of plans and blueprints over the area also helped us realize the 
administrations' considerations on the extent of the planning  and upholding a certain order. 
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Nietzsche, Friedrich & Harsløf, Olav
Using Nietzsche's theories on the Apollonian and Dionysian helped to structuralize the scope 
of elements at play during the cultural phenomenon. These theories are, however, a 
philosopher's ways of putting phenomena into perspective, and to understanding the human 
psyche and nature. Thus, the work explored on Nietzsche was undeniably a fruitful way of 
explaining social phenomena from a cultural theoretical, and philosophical perspective. Yet, 
these findings cannot give us defining truths about the human endeavours, but rather justifies 
the very abstract energies and forces at play in human interaction. Harsløf, on the other hand, 
was dealing with something very similar as what this project is aiming to explore, namely, the 
correlation between mass events, the reasons for their existence, and the similarities found in 
other similar historical events. Harsløf was an undeniable inspiration to delve deeper into our 
thesis, and his research gave us some very profound insight into the details concerning the 
ancient, medieval, and modern festival. His work however, just as Nietzsche cannot justify 
any scientific and undeniable truth about this cultural phenomena, but both Nietzsche and 
Harsløf have contributed greatly to this projects understanding of the elements concerning 
events, the human behaviour and lastly, an attempt to explain their existence. 
Pollard,  Dave
One of the things one must remember when using Dave Pollards theories in the way we have 
been using them, is that Pollard mostly think of his to be applied in organisations and at the 
workplace. Some of his theories are very general, but is best applied in said context. 
Futhermore, there is no such things as a set of principles or rules on how to collaborate, 
which makes it harder to distinguish when people are collaborating in practice.
Pollards general theories on the concept of collaboration did, however, help us explain our 
view of the concept of collaborative culture (explaining the concept of collaboration) which 
differs slightly from the business term that it originally is, especially his definition of what 
collaboration is,is important, as it indirectly reflects the emphasis on collaboration that is 
present at Roskilde Festival. Pollard tries to give ideas to how collaboration can be increased 
in society, not only at the workplace. Pollard has contributed a great deal to theories on 
collaboration processes with three other experts on the subject: Mitch Ditkoff, Tim Moore 
and Carolyn Allen.
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12. Further Research
While researching theories and writing this project we came across several topics which 
inspired us with new ideas and thoughts. Some were useful and gave us more insight 
and was incorporated into the paper. However, some had to be left out so as to make room for 
others. Yet, if one were to go further with this project, a few of the following ideas might be 
useful as inputs to create a more elaborated and detailed piece of work.
During our reading, studying and researching processes a lot of new ideas came to our minds, 
probably brought by the inspiration of some of the special courses taken during this 4th 
semester. This is for example the case of the special course of Performance Design, which 
could have led us to an entire new and different project. Although we managed to incorporate 
fairly the dimension of Performance Design in this project, an alternative and more in-depth 
way of looking at our subject could have been applied. 
Such an organized event involving many people and different scenarios such Roskilde 
Festival requires a ceratin planification in order to appeal to the audience and succeed, as we 
state in the project. However, this matter could be amplified and improved by taking into 
consideration some of the design theories assimilated from the Performance design course.
When looking at the structure of the different performances and installations of the Roskilde 
Festival, the first theory one may think of concerns the subjects of eruption and procession. 
These two manifestations act in a different way in performative structure, however during the 
same performance processions and eruptions can occur simultaneously, especially when a 
great number of people are involved and the leadership of a group is flexible.
Furthermore, not only one could have included a more descriptive study of the Performance 
design theories but also have focused on different festivals/events more in-depth such as the 
festivals of Woodstock and Burning man, which we mention in the project to show where 
Roskilde Festival's roots take inspiration from. A comparative study of two different festivals 
could lead to an interesting research of how events inspire each other, develop in different 
ways and attract different people.
One could also have stepped away from the theme of crisis and safety measures for example, 
and focus more on the environmental procedures and care for ecology which a festival such 
as Roskilde's manifest and promote.
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Additionally, one could have examined this subject from a more subjective point of view, 
thus applying psychological theories as to how and why people develop feelings towards 
each other in such big events, or why do people almost abandon the carnevalesque way of 
living as soon as the festival is finished. Although we chose to focus only on socio-
philosophical exploration of human phenomena through the analysis of a special event as 
Roskilde Festival, psychology could have led us to inspiring subjects dealing with the 
behavioral choices behind the attendance of such a hectic and extraordinary event.
Last, but not least, one may argue that we could have also deepened our perspective of the 
project by exploring the field of economics and its influence on the modern social changes . 
Economic theories and the original concept of Collaborative Culture would match perfectly 
with our semester theme of crisis.
To conclude, this project has explored many interesting aspects and clarified many matters, 
but at the same time brought us to discover several more perspectives. These are just some of 
the points one could work further with. But as with all academic projects there's the risk of 
overdoing, thus making the project’s aim become too broad because of its variety of aspects 
and perspectives. Therefore, as usual, we needed to sort out what we could use and what 
worked for this particular focus. This was necessary in order to make the paper proper and to 
dig deeper into selected subjects. But there is no doubt that one could have gone about it in 
several different ways. 
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